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YKPATHCBKUI KVJILTYPHMIA OOHJI (nani — ®oua) B 0cobi BHKOHABYOrO
aupektopa ®enis IOl OnexcammpiBuu, mo i Ha mincrasi  ITonoxeHHs mpo
YKpalHChKuH  KynbTypHumii  doun, 3aTBEPIDKEHOr0 HakasoM MinicTeperBa KymbTypu
Ykpaitu Bix 21.08.2018 poky Ne 719, 3 OnHi€l cTOpoHH, Ta I'poMancrka oprasizaris
«UEHTP “TEKCT”» (mani — I panToOTpUMYBaY) B 0c06i KopoGku TeTsnu IBanisum, mo
aie wa mixgcrasi JloBipenocti Bim 26.10.2019 poxy Ne HHH159174, 3apeectposanoi B
peectpi 3a Ne 1913, 3 inmmoi cTopouu (nani — Ctoponm), yknanu 1ei Jlorosip mpo Take.

L IIPEAMET JOT'OBOPY

®ouz Hanae I'paHTOOTPUMYBaUy Ha YMOBaX, BU3HAUEHUX 1M JloroBOopom, rpaHT
AN peaiizauii KyJbTypHOTo npoekty «Twxnens TRAVEL. Illkona KYJIBTYPHOT'O
MEHEIKMEHTY>» (maii — IIpoekT), omuc Ta MiHiManibHi TeXHIYHI BHMOLW J0 SIKOTO
HaBEJCHO y  TPOEKTHIA 3asBIi 3rifHO 3 fomatkoM 1 70 IbOrO Horosopy, a
I'parToOTpUMYBaY peanizye [TpoeKT Ha yMOBaX, BH3HAYCHHX uuM JloroBopom.

II. CTPOKH PEAJIIBALII IPOEKTY

1. I'pantootpumyBay peanisye IIpoekt 0 08 rpyaus 2019 poky.

2. TlpoekT pealli3y€ThCsl TIOSTANHO 3TigHO 3 rpaikom, BU3HAYEHUM y NyHKTi 11
IIPOEKTHO] 3asBKH.

3. Jis  migTBepiKeHHs — peanmisauii  BiATIOBiTHOTO eramy  Ilpoekry
I'panTootpumyBay Hasae ®OHIY MPOMIXHUE 3MICTOBH 3BIT (momaTox 2) Ta 3BiT IIpo
BUKOPUCTaHHS YaCTHHM CyMH IPaHTy (I10aToK 3). '

JHeM peanizanil BinmoimHOro erany Ilpoekry e nens mimmucanas DoHgoM
IIPOMIKHOTO 3MiCTOBOTO 3BiTy Ta 3BiTy PO BUKOPUCTaHHS YaCTUHU CYyMH I'DaHTYy.

4. Jlna miaTBepioKeHHs peaizarii IIpoexty B minomy I'paHToOTpMMYyBay Hamae
DoHy 3MiCTOBHIA 3BT (10AaTOK 4) Ta 3BiT IPO BUKOPUCTaHHS CyMU IPaHTy (10JaTok 5).

Hrem peanizanii Ilpoexty € nems minmucanus MOHIOM 3MICTOBOIO 3BITY, 3BiTY

[IpO BUKOPMCTAHHS CYyMM I'DaHTy Ta aKTa Ipo BUKOHaHHS [IpoekTy.

III. CYMA IT'PAHTY TA I'PA®IK ILIATEKIB

1. 3aranena cyma rpanry cranosuts 1 896 535 rpa. 00 xom. (oauH Minbiion
BICIMCOT JI€B’SIHOCTO WIICTh THCSY I’ SITCOT TPUALATE ATk IpuBeHb 00 komiiiok) Ges
I1JIB.

2. TlomepenHro omyaTy Bij 3arambHOl CymH rpanty @OHJ NepepaxoBye y TaKuX
po3Mipax Tay Taki CTpoKH:



1327 574 rpu. 00 xor. (oauH MUTBHOH TPUCTa IBAALSTh CIM THCAY II'SITCOT CIMIECAT
yotupu rpuBHi 00 xomikiok) 6e3 [1/IB ue mizHinie Hix 1o 15 nucronana 2019 poky.

3. ®ong mnepepaxoBye KOXHY HACTyNHY YacTHHY IIONEpPeAHbOI OIUIaTH BiX
3arajJlbHOI CyMH TPaHTy MICJs ITiJMUCaHHS MPOMIKHOTO 3MICTOBOIO 3BITy Ta 3BITYy IO
BUKOPHMCTaHHS YaCTHHH CyMH rpaHTy (y pa3i HeoO0XiqHOCT1).

4. @oHA TmepepaxoBye 3ANHUIIOK KOIUTIB Bl 3araJlbHOI CyMu TIPaHTy HiCHs
M1 IHCAaHHS 3MICTOBOIO 3BiTY Ta 3BITY PO BUKOPUCTaHHS CyMU IPaHTY.

5. IlepepaxyBaHHSI KOIITIB 3IiiCHIOETECSI B 0€3r0TIBKOBIM GOpMi Y HalllOHANIbHIN
BaMOTI YKpalHU HUITXOM IepeKasy Ha po3paxyHKOBHH paxyHOK I paHToOTprMYyBaya.

IV. IPABA TA OBOB’S3KH CTOPIH

1. T'panTooTprMMyBay Ma€ MpaBo Ha peatizamito IIpoexTy BiANMOBIAHO IO YMOB
uporo /lorosopy.

2. I'panTooTpuMyBad 3000B’ A3y €TbCS:

1) Bigmosimatu 3a OyIb-SKHMH 3000B’S3aHHAMH, NOKJIAJECHUMH HA HBOTO UM
JloroBopowm;

2) He OTpUMYyBaTH NpuOYTKY Bia rpaHTy (KpiM BHIAnKiB peamizalii IPOEKTIB,
OB’ A3aHMX 13 KIHOBUPOOHHUIITBOM);

3) peanisyBatu IIpoekT y cTpokH, Bu3HadeHi y NyHKTi 1 posminy II mporo
Jorosopy;

4) wnapapatu ®omay 3BiTH, mepenbaueni nyHktamu 3, 4 posxminy II mporo
Horosopy;

5) HamaBaTM (iHAHCOBI JOKYMEHTH, SIKi MiATBEP/DKYIOTh CHiB(QIHAHCYBaHHS
TIpoexTy 3 iHIOKX JpKeper, y pasi HajaHHs POHIOM IPaHTy HAa yMOBaX CIIiBQIHAHCY BaHHS,

6) y pasi skino peamizauito [Ipoexty Oyjie IPUITUHEHO UM HE 3aBEPIUCHO MPOTATOM
nii nmporo Jloroeopy, y TpuOeHHHH cTpok mosimomutu PoHA mpo Taki obCTaBUHA. Y
CTPOK, 1[0 He HepeBuInye 10 KajeHJapHUX AHIB 3 MOMEHTY HACTaHHs TaKuX OOCTAaBHH,
JIOKyMEHTALHO MiATBEPIUTH BCi BHTpATH, 3/iHCHEHI 3a paXyHOK CyMH IpaHTy, Ta
nosepHyTH POHIY HEBUKOPUCTaHY YaCTHHY CyMH IPaHTY.

3. @oHA Mae Npaso:

1) o3HalioMTIOBAaTHCA 3 TIEPBHHHOIO JOKYMEHTALI€I0, ITOB’I3aHO0 3 Peali3aliero
IIpoexry;

2) BHMaratd Bij IpaHTOOTpHMYyBaua Oynb-sIKi AOKYMEHTH, iHGOpMalilo Ta
MOSICHEHHS 00 HOro Iiif, MOB’sA3aHuX 3 BUKOHAHHSM 1150T0 J[OTOBOpY Ta pealizaLi€ro
ITpoexrty;

3) BUKODHCTOBYBaTHM O€30ILIATHO Ta Ha BIACHUH pPO3CyA BCI JOKYMEHTH Ta
indopMmaniro, oTpuMaHi B Tpomeci peamizamii IIpoekTy, sKIIO Take BHKOPHCTaHHA
BiJMOBiIa€ ICHYIOYMM TIPaBaM iHTENEKTYaTbHOI Ta IPOMHCIOBOI BIACHOCTI.

4. ®oHJ1 3000B’ A3y ETHCS:

1) HagaBaTH opraHi3alifHO-METOAUYHY fonomory I paHTooTpuMyBavy;



2) KOHTPOJIIOBAaTH MOPSAOK BUKOHAHHS LOro JloroBopy, HOTpUMAaHHS CTPOKIB, Y
TOMY 4YMCII IPOMIKHHX, IIPaBUJIBHICTh, OOTPYHTOBaHICTh Ta MLiJIHOBE BUKOPHCTAHHS
I'paHTy.

V. BIIHTIOBIJAJIBHICTH CTOPIH

1. CropoHU BIANOBiAAIOTH 32 CBOIMH 3000B’S3aHHSMH B MeXXaX, BHU3HAYECHUX
YWHHHUM 3aKOHOJAaBCTBOM Y KpaiHHU.

2. QoHp He Hece BIANMOBIOANBHOCTI 3a 3aBlaHi [ paHTOOTpHMYBadeM 30WMTKH, a
TaKOoX 30UTKH, CIPUIMHEH] TPETIM 0cobaMm.

VI. IPABO BJIACHOCTI HIOAO PEAJII3OBAHOI'O ITPOEKTY

1. IlpaBo BiacHocTi, MaiiHOBI NpaBa, IpaBa Ha IIPOMHCIOBY Ta iHTENEKTyalbHY
BJACHICTh, 10 BHHHUKAIOTH B  pe3ynbrari peamizauii Ilpoekty, Hamexartsb
I'panToOTpUMYBaUy, SKIIO iHIIIE He BU3HA4YeHO [ paHTOOTpUMYBaUEM.

2. I'panTooTpumMyBad rapantye ®oHIy MpaBo BHKOPUCTOBYBATH 0€30ILIATHO Ta Ha
BJIAaCHMM poO3CyI BCi JOKyMeHTH Ta iHQopmamiro, OTpEMaHi B Tpoleci peanizaiii
[IpoekTy, SKIIO Take BUKOPUCTAHHS BIANIOBIJA€ ICHYIOUMM IpaBaM 1HTENEKTyalbHOI Ta
ITPOMUCIIOBOT BIIACHOCTI.

3. I'paHTOOTpHMMYBaY BHKOPHCTOBYE BCI MOXJIHBI 3aco0d Ui MOMyJspH3ariil
[Tpoekry, sikuii iHaHCYeThCs 3a migTpuMku PoHmy. 3 i€l METOI peKIaMHI Marepiaiy,
odimiiiHi MOBIIOMIIEHHS, 3BITH Ta MyOJiKamii MaroTh MICTUTH 1H(OpPMALIIO NPO Te, 110
Ilpoext peamizoBano 3a GiHaHCOBOI MATPpUMKA DOHIY, 3 BUKOPHUCTAHHSIM CHUMBOJIKU
OoHpy.

4. Vci ny6mikanii ['panTooTpuMyBava, 1o cTocyioTbes [Ipoekty, y Oyap-skiid
dopMi Ta B Oymp-skuii crocid (BkOYarouW Mepexy I[HTepHEeT) MaroTh MICTUTH
3aCTePeKEHHS PO Te, IO 1X 3MICT He € odiifiHoro nosuuieo OoHmy.

VII. JOIIYCTUMI BUTPATHU

1. CTOpOoHH NOMOBHIIHCH, IO (HDaKTUYHI BUTPATH MaIOTh BiAMOBIIATH INPUHLMIAM
pallioOHaJIBHOrO yrpaBiiHHS ¢iHaHcamu, OyTH BimoOpaxeHi B OyxranTepchkoMy OOIIKY
I'parToOoTpMYyBada (4u HOro mapTHEpiB) Ta BIANOBiAATH BUTpaTaMm, MependadeHuM Yy
komropuci [Ipoexty, dopmy sikoro HaBeneHO y noaarky 6 no 1poro Jlorosopy.

2. CTOpOHM TOMOBHJIMCH, [0 HETIPUITY CTHMHUMHU € TaKi BUTPATH:

oriata 3aboproBaHocreii [ panTooTpumyBaya;

BUJATKH 32 [IpoexToM, paHimre nmpodiHaHCOBaHI 3 IHITUX JKEPET;

OCHOBHIi 3ac00H, iHIIII HEOOOPOTHI MaTepialbHiI aKTUBH, HEMaTepialbHi aKTHBH;

BUJATKH Ha IIATOTOBKY IIPOEKTHOI 3asBKH;

1HIIIl BUTPATH, 3/1HCHEH] He 32 IIPU3HAYECHHSIM.
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VIIL. BYXTAJITEPCHKUA OBJIK TA TEXHIYHHAIN KOHTPO.Ib

1. I'paHTOOTpHMYBa4 Bejle HaleXHMH OyxranTepchkmii o6JiK Ta 3BiTye mepex
®onpom B nporeci peanisamii [Ipoexty B ﬁopsmxy, nepenbdayeHoMy 1M JJoroBopom.

2. Ha Bumory @onay I'panTooTpuMyBad 3060B’s13aHMI HAmaTH BCIO HEOOXimHY
(binancoBy oKyMeHTaNiI0 010 [IpoeKTy, 30KpeMa BUTTHCKH 3a PaxyHKaMH.

3. @oHA Mae MpaBo NPOBOAMUTH TEXHIUHY IIEPEBIPKY MpoIeCy peatizamii ITpoexTy,
Y TOMYy HYHCII 33 MiCHE3HAXO/KEHHAM I PaHTOOTpMMyBaua Ta 3a MicHeM (GaKTHIHOT
peaunizauii [TpoekTy.

IX. JOCTPOKOBE PO3IPBAHHSI 1OI'OBOPY

1. ¥V pa3si icTOTHUX NOpyIIeHb YMOB 1Oro JlOroBOpy, BHU3HAUE€HHX 3aKOHOM
Ykpaiau «IIpo YxpaiHceku#t KynsTypHHE HOHIY, HOro Moxe GyTH po3ipBaHO 3a 3asBOIO
®oHIy B ONHOCTOPOHHBOMY HODPSIIKY.

2. Pimenns QoHIy mpo posipsaHHs 1uporo J[orosopy NpHilMaeThcs 3a HasSBHOCTI
(haKTy iCTOTHOTO MOPYLIEHHS HOro YMOB.

3.V pasi 10oCTpOKOBOTO po3ipBaHHs LBOTO J[OrOBOPY BHACHIZOK BUKOPHCTAHHS
Oynb-KOi YacTMHM TpaHTy He 3a I[pHU3HAYEHHSAM abo 3 IIOPYIIHHSM YHHHOTO
3aKoHOZaBCTBa I panTooTpuMyBay 30608’ s13aHuM npoTsrom 20 KajleHOApHHMX IHIB 3 AHS
OTPUMAaHHs TIOBiJIOMIEHHS IIPO pO3ipBaHHA LBOrO JIOTOBOPY B OZHOCTOPOHHBOMY
HOPSAAKY IOBEPHYTH Y IOBHOMY 00cs31 iepepaxoBani PoHI0M KOLITH.

X. OBCTABUHU HENEPEBOPHOI CHJIM (®OPC-MAJKOPHI
OBCTABUHW)

1.V pasi BunuKHEHHS opc-MaKopHHX 06cTaBuH CTOPOHU 3BINBHAIOTECS Bifl
CBOIX 3000B's13aHb 3a UM J[oroBopom. ®opc-MaKOpHUME O6CTABUHAMYU BU3HAIOTHCS YCi
obcTaBuHM, BU3HAYeHi 3aKOHOM Ykpainu «IIpo TOproBo-npoMHCIIOB Manaty B YKpaiHi».

2. Y pasi HacTaHHA TakuxX 0OCTaBUH KoxHa 31 CTOpiH Mae IOBIIOMHTH iHITYy y
IMCHMOBIHA GOPMI IIPOTATOM 5 KaJeHIapHUX JHIB.

XL ITOPAJOK BUPILIEHHSI CITOPIB

1. TnymayenHs ymoB Iporo JloroBopy 3m;iMiCHIOETHCS BiANOBIAHO HO HOPM
YUHHOTO 3aKOHOJIaBCTBa Y KpaiHHU.

2.¥ci cnopu abo po30DKHOCTI, 10 BUIUIMBAIOTE i3 YMOB IIOTO JloroBopy abo
noB's3ai 3 1uM JIoroBopoM Ta ¥oro TiaymaueHHsM, Ai€l0, IPUIMHEHHSIM abo fforo
PO3ipBaHHAM, BHpIIIYIOTBCS ILIIXOM IleperoBopiB Mix CropoHamu. Y pa3si SKIIO
CTopoHM He MOXyTb HifTH 3rOJM LUISXOM IIEPEroBOPiB, TaKi CIIOPY BUPILIYIOTHCA Y
NOPSIAKY, BA3SHAYEHOMY YMHHUM 3aKOHOJaBCTBOM YKpaiHy.



XII. ITHOIT YMOBH

1. et Jloroip Habupae YMHHOCTI 3 JIHS HOTO IMiAmMCaHHS Croponamu Ta nie no
31 rpynus 2019 poxky.

3MiHHU 10 11bOTO JIOrOBOPY BHOCATHCS IITAXOM YKIaNeHHS T0JATKOBHX ZIOTOBOPIB.

2.V pasi 3mian ynoBHOBaxeHoi 0co6u CTOPOHM HEBiAKIAMHO TOBLIOMILIOTH
OJlHa OJIHY.

3. O6miH indopmaniero BinGyBaeTbest Mik CTOPOHAMH GYAb-SKUMH MOKTHBAMHE
Ta NPUAHATHAMH 3aCO0aMH 3B’ S3KYy.

4. EnekTpoHHE IOBiIOMIIEHHS BBaXa€ThCS OTPUMAHUM CropoHoro-onepKyBadem
B [IEHb HOTO YCIIIIHOTO BiANpaBieHHs. BinnpasneHHs BBaKAeThCsS HeyCHILIHAM, SKIIO
CTopoHa, sika HOTO HampaBisie, OTPHMYy€ TOBIIOMIEHHS IIPO Te, IO BOHO He Oyno
Bifnpasneno. Y mpoMmy pasi CTOpoHa, ska HampaBise MOBiOMJIEHHS, Ma€ HEeraiHoO
BIANPABUTH HOTO 1€ pa3 3a Oy Ab-IKHMH iHIIMMH BiZOMHUMHE Ta IIONIEPEHBO BU3HAUEHUMH
azipecaMy, 3a3HaYeHUMH y ITyHKTi 6 OO po3iny.

5. Kopecronnenuis, mo Hanpasisierbess CTOPOHAME 3 BHKOPUCTAHHSM HOCITyT
NOWITOBOIO  3B’SI3KY, ~BB&XAEThCsl  OTpUMaHO CTOPOHOIO B yCTAaHOBIEHOMY
3aKOHOJaBCTBOM IIOPSIIKY.

6. KorraxtHi ocobu:

1) xoHTaKkTHA 0c06a DOHIY:

Ilpoextaui Bianin YKpaiHCBKOTO KyIbTypHOTO GOHIY

01010, m. Kuis, By, JlaBpceka, 10-12

+38 044 504-22-66

programa.network(@ucf.in.ua

2) xoHTakTHA 0coba ['paHTOOTPHMYBaya:

Mait Annpili BonoauMupoBrY, KOOPAHHATOP IPOEKTY

04108, m. Kuis, npocr. Ilpasau, 19A, xB. 367

+38 (050) 698 51 08

mayandriy@gmail.com

7. I'panrooTpuMyBad BXHBa€ BCIX HEOOXiTHMX 3axO;iB Ul  3amob6iraHHS
BUI4ZKaM, KOJH HEYNepe/KeHe Ta CHpaBeliMBe 3[ifiCHEHHS 1pOro Jlorosopy
KOHQIIKTYye 3 0COOMCTHME iHTepecamu (iHTepecaMul wWieHIB POXHHM), iHTEepecamMu
eKOHOMIYHOr0 XapakTepy 4 OyIb-SKHMH IHUIMMH TMONIOHMMM iHTepecammu (mami —
Konuiikr iHTepecis).

8. Ilpo Gynp-sikuit BHIAJOK, IO MICTHTH ab0 MOXe IIPH3BECTH MO Kononixty
iHTepeciB min wac BuKOHaHHsS wuporo Jlorosopy, I'panTooTpHMyBau 3000B’ I3y €ThCS
HeraiHo nosigzomutd QoHI y THCEMOBIH dopmi.

9. QoHp Ta I'panTooTpUMYyBau 3000B’s3yIOThCS JOTPUMYBAaTHCh
KoH®ieHUi#HOCTI 10710 iHdoOpMaLil Ta 3MicToBMX MaTepianis [IpoekTy, siki cranu Bigomi
IiJ 9ac BUKOHAHHS LbOro J[orosopy.
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10. V pasi sxmo mpasuna i nmpouexypu ans I paHTOOTpHMYBa4iB BHMAraioTh
IIpOBeNeHHsl IMyONiYHUX 3aKyliBelb, Taki MpaBuia i MIpOLEAYPH MAarOTh BIAIIOBiNATH

HalllOHANbHUM a0  MIDXHAPOZHMM  CTaHAAPTaAM T4  [PUHLMIAM IIPO30POCTi,
NPOTIOPLIAHOCTI, e(peKTUBHOrO (DiHAHCOBOTO YNpABJNiHHS, pIBHOTO CTABJEHHS i
BIZICYTHOCTI TUCKpUMiHAL].

11. I'panTOOTPHMYBaY IIOTOIKYETHCS, IO Oy 1b-AKi NepCOHAIbHI faHi, 3a3HaueH] y

usomy [orosopi, 06pobnsitotbes PoHmoM BimosinHo no 3akony Ykpaium «IIpo 3axuct

IEPCOHATIBPHUX JAaHUXD.

12. Jlorosip cknaieHoO yKpalHCEKOIO MOBOKO Y JIBOX HPUMIipHHKaX (110 OIIHOMY JJIst

KOXXHOI 31 CTOpiH), 110 MAIOTh OJHAKOBY IOPHIANYHY CHITY.

XIIL JOAATKH 10 JOTOBOPY

- Hesin’emaumMu dactiHamMu 1p0ro JJoroBopy € 10JaTKH 10 HBOTO, A CaMe:
\ JOZATOK | — mpoeKTHa 3asBKa;

JONaTOK 2 — MPOMDKHHUI 3MiCTOBUH 3BIT;

AONATOK 3 — 3BiT PO BUKOPHUCTAHHS YAaCTHHH CyMH IDAHTY;

JIOJAaTOK 4 - 3MICTOBUI 3BIT;

JIOMaTOK 5 — 3BIiT IIPO BUKOPUCTaHHS CyMH I'DaHTy;

JOJaTOK 6 — KOIITOPUC MPOEKTY.

XI1V. PEKBI3UTHU CTOPIH

®Doupn I'panTooTpumyBayu
YKpaiHCpKuil KyJIbTYpHUAN GOHL I'pomanceka opranizanis «[ JEHTP
“TEKCT”» v

~—~  Opunudna anpeca: IOpunuyna agpeca:

‘ 01601, m. Kuis, Byun. 1. ®panka, 19 03110, m. Kuis, Byn. Kininiuna, 6ya. 23-25,
AJlpeca s TUCTYBaHHS: KB. 122
01010, M. Kuis, Byi. JlaBpceka, 10-12 Agipeca nns TUCTyBaHHS:
C€/JIPIIOY: 41436842 04108, m. Kuis, npocr. [TpaBau, 19A,
baHKiBCBHKI pEKBI3UTH: KB. 367

Haszpa banxy/¢inii: 'YJIKCY y m. Kuesi ¢ prioy: 38214516

P/p:35213083000458 BaHKIBChKi PeKBI3UTH:

M®O: 820172 Hazpa 6anky/¢inii: AT Kb «IIpuBar6ank»
Ten.: +38 (044) 504-22-66 I/p: UA343807750000026008056162829
M®O: 380775
Ten.: +3 06

I THPEKTOD

10.0. ®enis




BT «IEHTP «TEKCT», xon 3a €JIPITOV —
38214516, micuesnaxomkenssa: M. Kuis, Byn. Kniniuna, 6yx. 23-25, k8. 122, B 0co6i
Tonosu opramizanii Ma#t Amapis BoiogmmupoBuua, sxuif 3apeecTpoBaHMl 3a
anpecoro: M. XepcoH, By1. K.Mapkca, 6yx. 17, k8. 15, sxuit aie Ha nmigctasi CTaTyTy Ta |
IIporokomy Ne 2 3aransaux 360piB WieHiB rpoMaIChKol oprauizauii «J1IEHTP «TEKCT»
811 02 Bepecna 2019 poky (mamami — "Opranizaris"), i€to Q0BipeHicTIO

YIIOBHOBaXY€

rp. KOPOBKA TETAHY IBAHIBHY 21.01.1993 poxy HapomkeHHs, (IacrmopT
cepii AIO 113480, sunanuit Typiiicekum PBYMBC Vkpaisu y BonmHchkift o6i., 10
rpyaus 2009 poky), sxa 3apeecTpoBaHa 3a agpecoro: BomuHcbka 061., cMT Typiichk,
By1. CrioptusHa, 6yx. 15, RO
MpEACTaB/ATH IHTepecH Ta Iixmu Bin imeni Opraisamii B ycix 6e3 BHHATKY
AEP:KaBHUX Ta HeEJepsKaBHMX OpraHax Ta yCcTaHOBaX, iX BiilaX Ta CTPYKTYPHHX
MiZpO3AiNax, 30KpeMa - B PallOHHMX Ta OONaCHUX JepKaBHMX aAMiHICTpamisx, B
opraHax Bjagu Ta MICIIEBOIO CaMOBPSIyBaHHs, B OpraHax HoOTapiaTy, 6aHKiBCHKHX
yCTaHOBax, B OpraHax [JepKaBHOI TMOAATKOBOI aiaMiHiCTpallii, opraHax Iep)KaBHOI
dickampHOI ¢y 0H, OXATKOBOI IHCTIEKIIT, MOMATKOBOT ML, Iep:KaBHOI CTaTHCTHKH,
Ienciftnoro oy, GOHAIB COLIAIBHOTO CTPaxyBaHHd, Bill 6€3p06ITTA Ta Bil HelaCHIX
BUNAIKIB Ha BUPOOHMUTBI, palOHHOMY LIEHTpI 3affHATOCTI, OpraHax BHYTPILUHIX CIIPaB,
MHUTHHMX OpraHax, oOpraHax IIO)K€XHOI OXOPOHHM, CaHeNiJeMCTAHI{l, >KATIOBO-
KOMYHaJbHUX Oprasax, B 010po TexHiyHOI iHBeHTapu3allii, y BiNoBiAHilM peecTpariiimiit
cmyx61, mepen JepKaBHHMH DPEECTpaTopaMy, B OyOb-IKMX IHIIAX HEPKaBHUX,

HEJep)KaBHUX, KOMEPLIMHUX Ta TOCHOJAPChKUX IiOUPHUEMCTBAX, YyCTaHOBaX Ta
Oprafizalifx, HE3aJIeXHO BiZ (OpPM BIACHOCTI, MiINOPSAAKYBAHHA Ta TIaldy3eBOi
HAJIeXHOCTI, IIEpe] IOCaloBUMH 0cobaMy Ta GQi3MYHUMU 0COGaMH, 3 YCiX NMUTaHb, 10
cTocyloThes  HisibHOCTI Oprasizanii 3 JoTpUMaHHAM BHMOL, BCTAHOBJIEHHX

CTATYTHUMH JOKYMEHTAMMU;

BYMHATH Bif imeH1 Oprauizaiiii Taxi mii:

I. IIOrOUKYBaTH, YKJIaNaTH, IIANNCYBaTH, 3MiHIOBAaTH, PO3PHUBATU Bij iMeHi
Opranizanii  Oyas-Aki JOTOBOPH, y TOMY 4YHCII [JOTOBOPM UMBLILHO-TIPaBOBOTO |
XapaxkTepy, XOTOBOPH IPO HalaHHA (iHAHCOBOI JONOMOIH, YIOAH PO HAXAHHS IPAHTIB,
BU3HAYAIOYM YMOBM LMX INPaBOYMHIB Ha BJIACHMU po3cyn Ta Bimmosimuo mo Craryty |
opraHizaiiii;

2. BIOKpPHMBaTH Ta 3aKpUBaTH y (iHAHCOBHX Ta OaHKIBCBKUX YCTaHOBaX
NOTOYHI, JENO3UTHI, BATIOTHI Ta OyIAb-AKi iHII pPaxyHKH, PO3NOPSIKATUCS BiIKPUTUMHU
Ha iM’g Oprasnizaiii paxyHKkamu; :

3. IofaBaTH BCSAKOTO POy 3asBHM (SIK HUCBMOBI, Tak i ycHI), HogaBaTu Ta
OTPUMYBAaTA HEOOXiJHI HOBIIKM, HOKYMEHTH Ta ix IyOJikaTH, BUIIUCYBATH PAXYHKHU,
HaKJIaIHI, IUIATKHI JOPYYEHHS Ta 1HIUI JOKYMEHTH, B TOMY YMCIi KacoBi Ta GaHKIBCHKI,
obiuiitHi yMcTH, Aexknapauii, akTé NpuiiMaHHs-iepenadi, Oyab-siki 3BITH, B TOMY
yuclai B IOJATKOBI Ta iHINI OpraHY, pO3MUCYBAaTHCh Ha OyOb-AKMX NOKYMEHTAX, |
nianucysary Big iMeHi OpraHizauii JIOTOBOPH, 301ACHIOBATH pO3pa YHKH 32 YK




IOrOBOpaMH, CIUIAYyBaTH HAJIEKHI ILIaTeXi (JepikaBHe MMTO, 3G0pM Ta iHmm

00O0B'A3KOBI IIIaTEXKi),

4. OTPHMYBATH Ta HagaBaTH JOKYMEHTH, SKi CTOCYIOTBCH JisUIBHOCTI
Opramizanii, a Tako)X BHKOHYBAaTM BCi iHIIi HeoOXimmi i, B Mexax Ta o0cs3i,
nependadeHi YMHHUM 3aKOHOIABCTBOM IUIS TAKOTO POAY YIIOBHOBAXKEHB, Ta sKi, Ha
AYMKY NpeNcTaBHUKA, OyNyTh NOUUIBHUMM [UIS NPaBUWIBHOTO i €(EeKTMBHOIrO BEICHHS
CIIpaB Ta 3aXMCTy iHTepeciB Opranizanii.

HosipenicTs w@gz npaBa nepefopy4YeHHs NOBHOBAKeHb TpeTiM ocobam
Tepminom Ha TP °Ta\‘*g§mcna A0 ABAAUATHL IIOCTOIO 'KOBTHSA ABiI THCHYI

UTBa 3a JOBIPEHICTIO, CKacyBaHHA JlOBlpeHOCTl Ta Bl,ZIMOBH
W3HaueHl JOBIPEHICTIO, HOTaplyCOM PO3’ACHEHO.

TIIIHC: ”/;;‘\W faf:r/f N teer f/ s

~,

Micro Kuis, Ykpaina, AsaJusth MI0CTOro KOBTHS ABI THCAYI AeB’AITHAAUSTOrO POKY.

s nosipenicte noceizuena wmuroro, CEPBIHOIO H.IL, npusarHuM HoTapiycom
KniBcbKoro MichbKoro HoTapiajibHOro OKpyry.

HosipenicTs Bumnena Bin imeni TPOMAJCBKOI OPTAHIBAIIL «IIEHTP «TEKCT»
TonoBoro opramizaunii MAM AHIPIEM BOJIOMUMHUPOBHNYEM, sxuii mixnucae ii y Moii
NPHCYTHOCTI.

Ocoby MAH AHJIPIS BOJOAUMUPOBHYA, sikuii nignucan ROBipenicTb, BCTAHOBJIEHO,
itoro aie3naTHicTL nepesipeno.

IIpaBozaatuicTs Ta aiesaarmicts TPOMAICHKOI OPTAHIBAINT «IIEHTP «TEKCT» i
NOBHOBAKEHHS NPeICTaBHUKA nepem eHO,

3apeecTpoBaHo B peecTpi

CTsarnyTo njiaTi — 3a [

H.IL. CEPBIHA

TIPUBATHUAM HO”_E
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HonaTok Ne1
[10 [,OroBOpy NPO HafaHHS rpaHTy
Ne S O9FF Bin O/cacronagd 2019 p.

IHCTPYKUis ANA 3aABHUKA:
e - 1.3anoBHuUTK 3as8Ky B nporpami Word (3 gogatkamu).
“ QKFA’HCLKMM 3a_ﬂBKa Ha 2. PoanpykysaTtu B Xopollil sxocTi (3 gogartkamu).
KU AHUPHMﬂ c¢diHaHcyBaHHSA 3.MocrauTit paty, mianuc Ta newatky (v pas
° S B paMKax nporpamm HasiIBHOCTI) Ha KOXHIiA CTOpiHUI Ta y MicUAX, BiABeASHW
(DOH A ~ . - Ha MpoeKTHINA 3asABL ([oaaTkM € YaCTMHOK MPOEKTHO
«Mepexi n ayauTopi»  samew)
4 BigckaHyeatu B cbopmati PDF Ta Hagicnatu
ofHWM charnoM” (NpOeKTHa 3asiBka + AOAAaTKW) Yyepe:
cauT https://uct.in.ua/
*Pekometayemo ontumisysati PDF-baiin (ameHiinTy
posmip)
5. OpuriHar 3asBKki pasoM 3 iHWMMU AOKYMEHTam
annikaliiHoro nakety Hapgicnartu Ha afpecy: Byn
Haspecbka  10-12 M. Kuig, 01010;  YxpaiHcbkui
kynbTypHU hoHg (nporpama «Mepexi i ayautopily).

'Pozgin I: BiauTHa KapTka NPOEKTHOI 33as1BKM

J'IOTM_ ) XLkona kynbTYPHOT0 MEHEDKMEHTY
(noTpiGHo oBpatv oA+ BapiaHT) | Oyyacte Yy 3ax04aX MiXKHAPOAHWUX Mepex
OPoseuTok ayguTopil

Tun npoekTy ) iHAMBIgYanbHUA NPOEKT
(noTpibHo oBpaTn oauH BapiaHT) | NPOEKT HaLlioHarbHOi crisnpaLl
0O npoekT MmixHapogHoi cnisnpaLli

Cekrop KynbTypu | MucTeuTs O sisyarnbHe MUCTELTBO

(noTpibHo oBpaTh oguH BapiaHT) O ayaiansbHe MACTeLTBo

[ aypiosisyansHe MucTeuTBo

[0 pn3ainH Ta Mmopa

nepopmaTUBHE Ta CLEHIYHE MUCTELTBO
O kyneTypHa cnaguiuHa

J nitepatypa Ta BugaBHuYa crpasa

[ KynbTYPHi Ta KpeaTusHi iHaycTpii

HasBa npoekry
TwxaeHs TRAVEL. Lkona kynbTypHOrO MEHEKMEHTY

Ha3sa npoekTy aHrMiRCLKOK MOBOIO

TYZDEN" TRAVEL. School of culture management

KopoTkuit onuc npoexry (no 100 cnig)

OcBiTHIA NpOEKT, AKAl Hadae MOXMMBICTb NPEACTaBHMKAM B perioHax po3poBuT MexaHizmu ARS: am’yanlsauu LUJ"IRXOM
NepeoCMUCTIEHHsI B NeptopMaT1BHy filo (TEKCT, BUCTaBa, NpeseHTauis) npobnemM 3a TeMaTuyHm w"ﬁa i
cninsHoTa: npasa Ta NpoBnemu; HaLoHanbHi MEHLWUHY; NIAMNITOK CbOrOAHI - FPOMaARHWH, LLO (hop ye. ey

criagumHa. MNepepbavaeTscst NpoBEAEHHS M'ATU 3-AEHHUX IHTEHCUBIB 3 KYNbTYPHOTO MEHEMKMER

llata 3anoBHeHHS I'llp,nvuc ynosnoaaeroT ocobu

HasBHOCTI) DM %@ \X.M \2,&

dpg,,\ Wj
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B pamkax npoekry 6yae opraHiaosaHo 5 OKPEeMUX 3aXO/IB ANS KOXHOT CEKTOPAIbHOT rpynu B TakuxX MicTax: XepcoH, Yxropog, Cymu
Mapiynons, Ctapo6inbebk. B KOXHOMY 3 LIMX MICT € aKTUBHI CRIINbHOTU, SIKi 3yCTpiuaoThCA Ta NPauioTb 3 3aNPOonoHOBaHUMY TEMaMmn
perioHarbHi NPeACTaBHMKN MUCTELLKOT CRiNLHOTU, B KOXKHOMY MICTi y4aCHIKM NPOEKTY, SiKi € NPELCTABHUKAMM PI3HIX perioHiB YkpaiHu
3YCTPiHYTLCA 3 NOKANbHUMM NPeaCcTaBHUKAMY Ta CNpoGytoTb NEPEOCMUCIINTY 383HAYEHI MUTAHHS] MUACTELILKVM LLITSIXOM.

KopoTku# onuc npoekTy aHrnincsKow0 MoBoo (mo 100 cnis)

An educational project, that gives the opportunity to the representatives in the regions to develop mechanisms for actualization theil
own problems, by rethinking in a performative action {text, presentation, presentation) in thematic areas: inclusion,

LGBT community: rights and problems: National minorities; today teenager is a citizen,who shapes tomorrow society; cultural heritage

3aranbHui GromxeT NPOeKTy (B rPUBHAX)
1896 535

3anuryBaHa cyma Big YKpaiHCLKOro KynsTypHOro thoHay (B rpmBHsix)
1896 535

IHuwi pxepena cinaHcyBaHHS NPOEKTY (OKPIM rPaHTY YKpaiHCLKOro KynbTypHOO hoHgy)

Cepep MOXMBKX: MicbKi BromKeTH abo BropxeT rpomag, KowTn opraHisaLlii-3asBHMKa, KOLITH opraHisauin-napTHepiB., iHLLI AepXaBHi
abo Np1BaTHI BOHOPCHKI KOLLTH, KOLLITH cnoHcopie abo meueHatis. MpocuMo HagaTu KOHKPETHWIA Nepenik Ta HalMeHyBaHHS

0

Micue abo micust npoeegeHHs NpoeKTy (MicTa, perioHn, kpaiHu)

Yxropog, Mapiynors, CTapoBinbcbk, XepcoH, Kuis

Tepwmin peanizauii npoekry [Hara nouatky [larta saBepLueHHs
3 gatv nianucanHs Aorosopy 08.12.2019

Poagin Il: Inhopwauis npo koopauHaropa npoekty’

Npi3suuge, iM’a Ta no 6atbKosi

Man Auppiit Bonognmuposuy

KoHTakTHi aawi EnekTpoHHa nowra Homep Tenedony
mayandriy@gmail.com +380506985108

™ TMocapa B opranizauii

rofnoea

‘Pozpin llla: Indopmauis npo oprau i3auilo-3anBHUKa

MoBHa Ha3Ba opraHizayjii-3asBHUKa

I'pomaacsxa opranisauis “Lientp “TEKCT”

MoeHa Ha3Ba opraHizauii-3anBHUKa aHrnincbKo MOBOK
SCO Center TEXT

MpisBuLle, iM’a Ta no 6aTbkosi KepiBHUKa opraHisawii

Maii Augpin Bonogumuposuy

1 .
Koopauuatop npoekty € npesicraBHukom opraxizauii-sassuuka Ta KOHTaKTHOK 0C06010 it Y Kp!
HOTOYHUX IIUTaHb.

[laTa 3anoBHeHHs Nipnnc ynoBHoBaxeHo! ocobu
HasiBHOCTI) 9 C;L
N 1 -
; i A -
;Z { Q I k N
lope e V-




3aaBKa Ha iHaHcyBaHHSA Big YKpaiHCLKOro KyNbTypHOTO doHay, nporpama «Mepexi It ayauTtopii», 2019

KoHTakTu kepiBHMKa EnexTpoHHa nowta Homep tenecony
mayandriy@gmail.com +380506985108

MNpaBoBa opma opraizayii

HenpubyTkoBa rpomagceka opraHisauis

Kon €[IPNOY opranizauii
38214516

tOpuamnyHa agpeca opranisayi ®dianyHa agpeca oprauizauii MowTosa anpeca oprarisaujii

04108, M.Kuig, npocnexr
Mpasaw, GynuHok 19a, KBapTupa
367

03110, m.Kuis, Bynuus KniHiyHa, 04108, m.Kuis, npocnekTt Mpaeau, ByauHok 19a,
ByauHok 23-25, keapTupa 122 KBapTupa 367

Beb-caiT opraHisauii, nocunaHus Ha CTOPIHKM B CoLlianbHUX Mepexax

https://www. facebook.com/playsweek/

Poagain 1I6: Indopmauis npo opraux i3aLlio-zanBHMKa
OcHoBHi/cTpaTeriyni Hanpsamu gisnbHocTi opraxizauii

Opranisayis Ta npoBeaeHHs CratyTHux saxopis, NPOBEAEHH: TeaTpanbHol rany3eBoi Mepexesoi YKPaTHCLKOI Ta mixHapoaHo!
aisnbHocTi. NposeaeHHs 3axX0fiB CKePOBaHUX Ha PO3BUTOK TBOPHYOro noTeHuiany ocobucTocTi.

O6rpyHTyBaHHs BianoBigHOCTI 3asBNEHOrO NPOEeKTY OCHOBHUM/CTpaTEriYHMM HanPsMaMm JisnbLHOCTI opranizauil
Bianoeigae srigHo CratyTy ( B JogaTkax AOKYMEHTIB)

HasBHicTb MaTepianbHo-TexuiuHoT 6asu

MTB sigcyTHs. Nioacskun takrop. Hocsif po6otn, nposeaeHns Ginsi 20 ecTuBanbHIX Ta MiXHapOLHUX 3axogis.

Mpuknagm ycniwxo peanisosanmx NpoexTiB, nonepeaHi rpaHTy

MixHapoaHuit ocaiTHin ApamarypriuHui ectuBans «TUxXaeHb aKTyaneHoi n'ecu». 3anyqeHHs sa poku iCHyBaHHA 37 MeHTOpiB,
cnikepie 3i Bcboro CBiTy. MiATPUMKa MiXXHAPOAHMX iHCTUTYUiN FeTe IHCTUTYT, BpuTanchka paga, Monbcbkui IHCTUTYT, ABCTPIAICHKMIA
KynbTypHUIM dhopym

 Poagin IV: lra,cb-b.pahéfui£"n‘pbfdpraéifsauviid-ﬁapmep‘a‘?

MosHa Ha3Ba opraizauyii-naprHepa

MoBHa Ha3Ba opraHizauii-napTHepa aHFAIKCHKOIO MOBOIO

Mpissuwe, im’si Ta no 6aTekoBi KepiBHUKa oprasizauii-naprHepa

KoHrakTu kepiBHuka EnexTpoHna nowra Homep Tenedony

Mpasosa thopma opraizayii

2 <. . . .
Hose ne 3amoBHioeTHCSH Y Past BIACYTHOCTI MapTHepiB. ¥ BMMalKy SKUIO opraHis
Hpocumo npoxy6mosaru Posnin IVans xoxwoi HaCTYNHOT oprauizauii-napTHepa.

LaTta 3anoBHeHHs Niannc ynosHosaxeHo! ocobu

HasBHOCTI) 5& :?0@/;()%&@
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Koa €0PNOY opranisauii

{OpuanyHa agpeca opraHisayyi dizndHa afpeca opraisauji MNowroBa agpeca oprawisayii

Be6-caiT opraHisauii, nocunasss Ha CTOPIHKY y coLjiansHMX Mepexax

OcHoBHI Hanpsimu gisinbHOCTI opraHisauyii

HasBHicTb MaTepiansbHo-TexHiuHOT 6aau Ta obnapHaHHs [nA peanizauii npoekTis

Mpuknaau Haitbinbw ycniwxo peanizosakmnx NpPoeKTiB, nonepeaHi rpaHTK

Po3in V: Inchopwmatis npo napTHepCTEO(-a) |

O6r'pyHTyBaHHst BUGOpY opraHisauii-naptHepa (oprauizauiii-napTHepis)

Yomy came ueit(-ui) napTHep(-n) Bys(-nu) oBpanHuit(-mun) ansi peanisadii cninbHoOro MPoeKTy? Hu cniBnpaLiiosas 3asBHUK 3 HAM(-1)
paHiwe? Ak peanizosaHuit NPoekT BNAKHE Ha PO3BUTOK OpraHisauii-3asBHUKa, opraHisauii-napTHepa(-is) Ta napTHepCTRa 8 uinomy?

Poznoginenus ponen B napTHepcTsi

fAixa cbepa signosinanbHOCT Ta cTyniHL 3any4eHHs KOXKHOro 3 NapTHePIB B NAapTHEPCTBI: sk opranisavii-3asBHUKa Tak it opraHisauyi-
napTHepa?

Posgin VI: fetanuHuii onuc npoekty

1. AKTyanbHicTb npoekTy

Homy 3anponoHOBaHUIA MPOEKT € aKTyarbHUM 4NS 3aranbHOro KyNbTYPHOTO KOHTEKCTY B LSIOMY, Ta 3asiBHUKa 30kpema? B yomy
noNArae BaXUBICTL Ta YHIKaNMbHICTL NpoekTy? 3 sKow npobnematukoo npauoe NPoekT? Yu npoekT MPOMNOHYE Uikase Ta
anbTepHaTUBHE PILLEHHA B KOHTEKCTI NpoBnemMaTuky, Lo Bxe icHye? Hu ByB NPOEKT YACTKOBO Y MOBHICTH BTINEHUNA pariwe? Ak
MPOEKT AOMOBHIOE BXE HAsBHI KyNbTYPHI iHiLiaTUBK, Ha NoKarbHOMY / perioHansHoMy / HavioHanbHOMY/ MKHAPOAHOMY PIBHSX?

IpoGnemaTtuka. BigcyTHiCTL Aianory B CycninbcTai, CNOXnBaLbKMA Crocib iCHyBaHHsA Beae A0 iHEPTHOCTI Ta BanpyxocTi. 3a
OCTaHHi POKU MU Habpanu KPUTUYHOT Macu ANs OCMUCTEHHS NpoBrem, siki noTpebytoTs Npuckinaneoi yearv. KynsTypHe Tno
CHOPMOBAHE 3 BTOPUHHMX MUCTELIEKUX MPOAYKTIB, PO3BAKAMLHNX nporpam, TenebaqeHHn, Wo hopMye CrnoxXuBaLbkuiA cnocit
iCHyBaHHs! 3 0AHOro BOKY, Ta NOOAMHOKI NPOSBM CyHaCHOro MUCTeLTBa 3 [HLUOFO, sike 3paTHe TpaHC(OpPMyBaT CTany mMogens
CTaBNeHHA [0 KynbTypHOro cepepoBuia. Hawe piwenHs — sna nposokauis. Mu MPOMOHYEMO CTBOPUTU BCEYKPATHCbKY
MDKCEKTOPanbHY CRiNbHOTY MOSIOAUX KYNETYPHUX MeHE[XepiB, HafaTy IM iCHyIoui CyyacHi IHCTPYMeHTH Ta mexd A5 noyaTky
Hanaro/pkeHHA [janory LINSXOM CTBOPEHHS MPOrpamu LUKOMM KyrbTypHOMO MEHEAXMEHTY B CeKTopi e i
CLEHIYHOTO MUCTeLTBA. &
Fo Takux BMCHOBKIB MPU3BOANTL CTpaTeriuHa QisIbHICTb, siKy 3 2011 poky nposoguTs HIO «lde

CBOEPIAHUM XaKATOHOM ifleil Ta TepUTOPIEHD p0o36ynoBu HOBITHLOTO TeaTpy, siKa BKIOYaE B cebe aléfya ;
{

HaTa 3anoBHeHHs Nianuc ynosHoBaxeHoi 0cobu
HasiBHOCTI) b 00@), - e
fl%(wac‘z fh =



3asiska Ha iHaHCyBaHH$ Big YKpaiHCbKoro KynbTypHoro doHay, nporpamMa «Mepexi i ayauTopii», 2019

TEM, MOSBY HOBWX TOMOCIB Ta HOBOro KoHTeHTy. MNepdropmaTtusHe Ta CLUeHiYHe MUCTeUTBO, 30KpeMa CyuacHuil Tearp,
nepeocMnUCnioe iCHyto4i IpoBriemu Ta MPoBOKye rMAfayYa\MmUTLS.
Mpoexr npalioe Ha pisHUX piBHAX: perioHanbHWA — NPOEKT NPOXoAUTL B 5 MicTax (Yxropog, Kuis, CtapoBinscek, Mapiynorb,
XepCoH), B KOXHOMY 3 SIKUX CRIBMPALIOE 3 NOKANbHUMM CRifbHOTaMM Ta NPOCTOPaMM; NPOEKT 3anyyae [o yvacri mogew 3 yciei
KpaiHu, CTBOPIOIOUM Ui KyTbTYPHY MEPEXY HaLiOHaMbHOrO piBHsi.

2. Mera, uini Ta 3aBgaHHs NMPOeKTy

3 AKOK MeTOol Peanis3oByeTLCA MPOEKT? SIKUX KOHKPETHUX Lineil NNAHYETLCA AOCAITU BTINEHHAM LIbOTO MPOEKTy? Skumu €
IHOMKATOPW QOCATHEHHS Linei? Sk 3aB[iaHHs NnaHyeTbCA BUKOHATY Nif, vyac pearizauii npoexTy?

MeTa. lposokaLis Ha akTvBi3aLito. HagaT MoxnmBICTb ByTv nouyTUMu, NPOBECTY OCBITHIO NPOrpamy, sika 3a6e3neunTs y4acHuKis
MPOEKTY MexXaHi3Mamn Ansi CTBOPEHHS Mianory LLMsXoM MUCTeLBKOT Aii. CTBOPEHHS BCEYKPATHCBKOI ChinbHOTM KYNbTYPHUX
MEHeKePiB Cy4acHOro MoKOMiHHS, siKi NPaUioTe 3 aKTyanbHUMKU TEMaMK, 30aTHI 10 OCMUCHEHHS cy4yacHux npobnem i Tem, i
aKkTyanisawuii ix LLNSXOM KynbTYPHOro NEPEOCMUCTIEHHS, & Came BTINEHH: KOHUENTIB Ta NUTaHbL B NepdopMaTHBHIN il BopoTucsa
3 TYPU3MOM i paryniaMoM, 3 HeoBOoB'S3KOBICTIO | GanpyxicTio, Ta IHEPTHICTIO NO BIAHOWEHHIO A0 BNACcHUX TBOPUMX MOXMNBOCTEN.
pobyreHHs MUCTeLbKoro noTeHuiany B nepeciuHoOMy rpoMagsHuHI, y skoro € npobnema, ane BigcyTHi MexaHiaMm 1i MUCTELILKOT

aktyanizauii Ta peanisadjr.

IHAMKaTOpPaMU [OCATHEeHHs Linelt € KinbkicTb 3any4eHnX y4acHUKIB, KiNbKICTb CTBOPEHUX i PEanisoBaHUX HUMU COLIanbHUX Ta
MUCTELIBKUX NPOEKTIB, KirbKICTb iHOPMaLLitHNX NOBIAOMMEHSs, 36inbLUEHHS 3aranbHOl 4acTkn HOBOTO MVCTELIbKOTO KOHTEHTY B
perioHax.

MpoekT dokycyeTbes Ha OCBITHINM Nporpami gns cektopy «llepdopmarMBHE Ta CLEHIYHE MUCTELTBO», OCKINLKY MEHTOpY
AIPOEKTY — MUTL, K LLNSIXOM NepdopPMaTUBHOI fii 3aiMa0TCS aKkTyanisaLjielo 3a3HaqyeHUX HanpsMKiB, TakOX B NPOEKTi OKpIM
MEHTODIB NPUCYTHI ApamMaTyprit — NpeaCcTaBHIKM Cy4acHoro Teatpy.

IpoeKT peanisoByeTLCst NoeTanHo.

. Binbip y4acHukis. OpratisaTopu ororowyots open-call: BIiOKpUTA 3a5BKa, SiKa NOLUMPIOETLCS B YCIX perioHax KpaiHu. Knroyosumm
KpuTepiamu BigGopy € npuHanexHicTb 4o nepdopmMaTUBHOTO Ta CLEHIYHOro MuUCTUETBa, BMOTUBOBAHICTL Y4acTi B MPOEKTI,
couianbHa akTUBHICTb, BU3HAYEHHS Ta ACTUYHICTL 10 couiansHux npobnem y MicTax Ta HeoBXxigHoCT ix aktyanisosysatu. [lo
yyacTi 8 npoexTi Bigbupaetses 150 yqacHkis, no 30 noaeii B kOXHOMY MiCTi: XepcoH, Mapiynons, Kuis, Ysxropog, CTapoGinbcsk
38 HaCTYMHUMM TeMaTUYHIMM HaNPAMKaMM LLKONM KyMbTYPHOTO MEHEIXMeHTY: iHkntosis, NCBT cninbHoTa: npasa Ta npobnemu;
HaLiOHAMNbHI MEHLIMHY; MiaMiTOK ChOroaHi - rPoOMansHIH, 1o HOPMYE CycninbCTBO 3aBTPa; KYNMLTYPHa cnagwmHa. B KOXHOMY 3
UMX MICT € aKTWBHI CRinbHOTK, sIKi 3yCTpivaloTbes Ta NpauloloTe 3 3anporoHOBaHUMK TeMamu, perioHanbHi NpPeacTaBHUKM
MUCTELILKOT CMiNbHOTU. B KOXHOMY MICTi yuacHuku MPOEKTY, AKi € NpeACcTaBHUKAMM PIHUX perioHis YKkpaiHn 3ycTpiHyTbCcA 3
TIOKanbHUMKN NPeACTaBHMKaMU Ta cnpobyoT NEPEOCMUCTTMTY 3a3HAYEH! MUTAHHA MuUcTeubkuM LnaxomM. OpraHizaTopu ceigomo
obupatoTb Taki micTa i Takuit PO3MOAIN YHaCHWKIB, OCKINbKM Ue cripusie MepexXyBaHHI0 KyNnbTYPHOT CrifibHOTY.

Il. s npoBeaeHHst WkomM KymnbTypHOro MEHE[KMEHTY ANA NPeACTaBHUKIB NepdopMaTUBHOTO Ta CLEHIMHOMO MUCTeLTBa
CTBODIOETLCS NIPOrpama BOPK-LLOMIB Bifl: 3aMPOLLEHOTO MiKHAPOAHOTO MEHTOPA; 3anpoLleHUX OBOX YKPaiHChKUX MEHTOPIB; ABOX
perioHanbHux rpeacTasHukiB-napTHepis Wkonu Ta npoekTHOro Apamatypra. 3-aeHHi wkonu BiRGyBAOTLCA cenapaTHO
(NepepbaveHa MOXITMBICTE NPOBEAEHHS KiftbkOX LLIKIN OHO4YACHO B PI3HMX MICTaX 3a CTaroK NporpamMoto, Sika onMcaHa B aognarky).
Itl. 3apaui uboro etany: cTeOpPUTU Ta 3rypTyBaTt perioHaribHy KOMaHfy, OnaHyBaTh TeopeTUuHy 4YacTUHY B iHTEpaKTUBHOMY
opmarti nig KepiBHUUTBOM 3anyyeHux eKCnepTiB (METOAM MOLYKY Tem, TexHiku 36opy iHtbopmaLiii, po3BUTOK ayauTopi,
napTUcHnaLiiHi LOCTIIKEHHS, XKaHpoBE PO3MAITTS NPOAYKLIT, cyuacHi MUCTeLpK bopmu, apTuBsiam TOLLO) Ta 3aCTOCYBaHHs
TEOPETMHHOTO NoTeHLiarny Ha npaktuui (poboTa Hag ofpaHoo npoBnematukoro, 36ip iHpopmauii, cTBOpeHHs KOHTEKCTY Ta
NpeseHTaLlis iHAMBIAyanbHUX Ta rpynoBux npoexkTis). lMpoTarom 3-AeHHOT nporpamu 3 yHacHukaMmu npauroBatume komaHga
MEHTOpIB, sika CKMafaecThbCA 3 perioHarbHux, YKPaTHCbKUX Ta MDKHApOLHUX NPeacTaBHUKIE. TeopeTnuHy YacTuHy iHTeHCuBy
AOMOBHUTL NpakTUiHa CKNafoBa, a came — BOPKLLOMM 3 APamMaTyprii, Nig Yac SKUX KOXeH YYacCHUK Mae 3MOry HanucaTu TEKCT Ha
3anponoHOBaHy TeMy Ta NpefCcTaBuTU ROTo 3a OONOMOroK nepctopMaTUBHOTO AINCTBA. TakuM YMHOM Y4HacHUKN MatoTb 3Mory
3aCTOCYBaTV OTPUMAHI 3HAHHS, PO3POBUBLLM BrACHWI MUCTeLbKkUA NpoekT. [Ticns 3akiHYeHHs perioHarbHoro eTany KOXeH 3
YHaCHMKIB NPOEKTY OTPUMYE MEXaHI3M BracHo! MPE3eHTaTUBHOT AIAMBHOCTI ¥ CBOEMY MICTi, OTPUMYE MOXIUBICTL MiKperioHanbHoT
B3aeMofil 3 yuacHukamu, siki hopmyoTh nnatopMy Ans Aianory LUNSXoM CTBOPEHHS BiAKPUTOrO TEeMaTUYHOTO seb-pecypcy,
OTPMMAIOTL MEHTOPCEKY iHAMBISYarleHY KOHCYNbTAaTUBHY NIATPUMKY. TaKOX MO 3aBEPLUEHHIO LLKOAM KyNbTYPHOrO MEeHEIKMEHTY
yHacHuKu OTpMMaIoTL CepTUdikaT Npo npoxomxenHs Lkonu.

3. PeaynsTatyn npoexty

SAkumu € KOPOTKOCTPOKOBI pesynsTath npoexTy? SKUMK € [OBroCTPOKOBI pesynbTaTH npoekTy? Axumu ByayTs KiMbKiCH Ta sKiCH
MOKa3HWKY [OCAraHHA pesynbTaTia? :

KopoTkoTtpuBsani: nposeaeHHs 3-0eHHNX nporpam LLKonM KynbTypHOTO MeHeaXXMeHTy Ans npeAcTashmki - BHOrO Ta
CLIEHIYHOrO MUCTEUTBa, NOSBa HOBYX KYSIbTYPHIX MEHeKepiB, reHepyBarHA HOBKX igeit. ' ’

lata 3anosHeHHs fianuc ynosHoBaxeHoi ocobu
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3asBka Ha iHaHcyBaHHS Big YKpaiHCbKOFO KyNbTYpHOro ¢doHay, nporpama «Mepexi i ayauropii», 2019

KinbKicHi MOKa3HWKM: KifbKICTb Y4YACHUKIB, KiNbKICTL 3any4eHuX MEHTODIB, KiMbKiCTb HOBWX iHILiOBaHUX MPOEKTIB, Macosa
iHTepBEHUIA ¥ MefiiHui npocCTip KpaiHu Ta i perioHis (KinbkicTb cTaTed, MOBIAOMMEHD Y COoLianbHUX Mepexax, marepianie y TB,
papio Ta razeTax), AKTWBI3aUiS NOKAMbHNX CriNbHOT, NOABa MACTEULKOrO KOHTEHTY B

MICTax y4acHWKIB NpoekTy, sKuii NOPOAXYE Aianor\amuckypc Ha BaXIMBI TeMU, Temy, MPO $IKi HE rOBOPSITh B Cy4acHOMY
cycninecTai

HosroTpusani: Mosisa Mepexi HOBUX KyNbTYpHUX MEHEKepIB, CriflbHOT KPUENTOPIB, HOBIX BUCIOBMIOBAHL, HOBOFO rmsagava.
KinbKicHi noKasHuku: KinbKicTs CTBOPEHUX [HILIATMBHIX TPYN, TBOPUMX CMINbHOT, MOXIUBO 3apeecTPoBaHNX POMaSCHKUX
o6’eAHaHbL, CTBOPEHHSA BCeYKpaiHCHKOT Mepexi akTusicTia (Beknapadis npo CTBOPEHHS).

KinbKicHi i sikicHi nokasHuky gocsrHexHs pesynbTatie 0GYMOBIIOIOTLCA KIMBKICTIO yHacHUKIB NPOEKTY, X NOXOLKEHHS 3
PisHUX MICT, KinbKicTIO rnsgaqie, TeMaMi Ta HOBaTOPCTBOM BUCHOBMIOBAHD Y4acHWKIB NPOEKTY, aKTyarnisauiero HOBUX Cy4acHux
TeM NPOEKTIB y4aCHMKIB.

KirnbKIiCHi Ta sIKICHI NoKasHUKM LinboBoi ayauTopii NpoexTy:

Mpsima ayguTopis: KirbkicTs MuUTLiB, KypaTopiB, KyfbTyPHUX MEHEIKEPIS, IPOMaACHKMX AKTUBICTIB, AKi NOAanNW 3asBKkV Ha
y4acTb y 3axonax, KinbKicTe MUTLB, KypaTopis, KynbTypHUX MeHebkepie, siki Gynu sinibpaHi 4ns yuacTi y npoekTHUX
3axopax, 150

OnocepeakoBaHa aBaMTOPIN: KiNbKICTL XypHanicris Ta 6riorepie, Lo B3fNM y4acTs Yy 3axofiax Ta CTBOpUnn
NOBIIOMMNEHHS, OLIHOYHA KINbKICTb YUTauiR TPaauUiAHKX Ta HOBMX Mefja, KinbKiCTb BiaBiayBauiB 3axofiB, KiNLKICTL
KOpUCTyBauiB CoLianbHUX Megdisix, WO 3ronoCUNMCs BISTH yyacTb y 3axoai, 3000

MOHITOpUHT Ta oLiHKa piBHsI edeKTUBHOCTI PO3NOUNHAETLCS Biapasy NiCnsi OronoLUeHHs oynex-kony. MMiap-meHeaxep
MpoeKTy 3BiTYe L0 ABA AHI NPO Xia nepebiry peknamHoi kamnanil i aa pesynbTaTamu 3BiTyBaHHS NiAKIIOYAKTLECS (Y pasi
HU3bKOT eHEKTUBHOCTI) HOBI KaHanu iHcbopMyBHaHHS.

4. KomaHga npoexty (uneHu opraHizauii-zasBHMKa Ta 3anyyeHi caxisui, 3a TPYAOBUM ROTOBOPOM aGo yrogow UMBINLHO
NPaBoBOro xapakTepy, a TakoX Ti, XTO Hapae nocnyru sk POM)

MNpisBuLie, iM'A Ta Mo 6aTLKOBI KOXHOMO ®yHKUioHaNLHI 06OR'A3KM B NpoexTi BignosigHuit nocsig
YreHa NPOEKTHO! KOMaHAK

TeaTpanbHui pexwucep, Apamarypr,
AMPEKTOP Ta 3aCHOBHUK TeaTpanbHUX
hecTusanis “TwxaeHs

aKTyaneHoi n'ecn”, “IoTvuid” i dectusanio
AOKyMeHTaneHOre teatpy “JokymeHT’.
Mait Anpgpin KepiBHUK NPOeKTy Pexucep GinbLw Hix 40 BucTaB, 25 3 sikux €
OOKYMEHTanNbHUMK N'ecamu.

OpwH 3 opranizaTtopis HoBoro
APpamMaTuyHOro Hanpsamy B YKpaiHi. YyacHuk
i TBopeub 10 MiKHAPOAHMX TeaTpanbHUX
NpoeKTiB.

YuacHuk dbectueanis: Taking the Stage,
®ectuBans TeaTpis, Zona. KepiBHuk
npoekTy “Llinsx yepes KynbTypy: po3pobka
TYPUCTUHHUX TYpiB Ha8 OCHOBI KyNbTypHOro
lomaHiok Mukona MeHepxep po3maiTTs Ha [liBgHi Ykpainu». Buctaska
apt-ob'extis Ta xueonucy ‘TlocpenHx’,
Opeca, ranepes “[ianor’, BucTaska apT-
of'exTiB *“IHCTUHKT doro-
camosbepexeHHs”,  IMobnid,  ranepes
“Muxaitnoscbkuin”, 2004

PeaakTopka Ta KpeatwBHa MPOAIOCEpKa B
NenaptameHTi undbposmx

nnatpopm UA: cycninsHe. npauioe 8 niapi
KUX NpOoeKTiB Ta

AnHa 'epmaw (AHaig ArapxaHoBa) niap-meHexepka
llaTa 3anosHeHHs Mlignuc ynosHoBaxeHoi 0cobu
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npoarocepka  crneunpoektis 3 Pagio
ApucTokpari, Ckoeopoga, Hosoe Bpems

Bigiwesa Eprexis

resepanbHa MeHegxepka

TeaTpanbHa pexucepka,
Z[MPEKTOPKa OCBITHLOrO
CouianbHO-KyNbTYPHOMO NPOEKTy

ans nianitkis “Vidlikproject”,

KypaTtopka OCBITHLOrO

ApamMaTypriudoro dectuBanio  “TuxaeHb
Young”, apT-AMpeKTopKa OCBITHLOM
KynbTypHoro copymy“B.1.A.J1.LK [6anka]”,
CriB3acCHOBHULA hecTneanio Teartpis nig,
BigKpUTUM HeBom “Osten-Saken

Off-Stage Festivaly, MeHeaxepka
My3W4HOro hectnBano “ZaxidFest’.

KartepvHa Babkina

KypaTopka Hanpsimkis

YKpaiHCbka MUCBMEHHULS, MeHemKepka
npoekTis, Cnisnpaule 3 yKpaiHCLKUMK Ta
3apyBikHnMy BugaHHAMu Esquire Ukraine,
®okyc, bisHec, Le Monde, ART UKRAINE,
Harper's Bazaar, The Insider,
NNATOOPMA, Buro 24/7

Ceitnana Minuyk

Byxrantepka

Crapuwa 6yxranTtepka TOB TTB,
GyxranTepka NI Nleccn, Byxrantepka TOB
Nasepc Megika, MonosHa axiBunHs
BiAAiNY KOHTPOMIO NNaTexis Ta
anbTepHaTUBHYUX kaHanis npoaaxy GaHky,
Crapwa meHegkepka no pobBori 3
iznyHMu

Ta ropuanyHumy ocobamu SaHky

€BreH AKLWnH

Husaivep

AunsaiHep couianbHo-
KynbTypHoOro npoexty “ClassAct:
Cxin-3axig” 2017-2018;
XYLOXKHUK Ta gQu3aaitHep sucTasm
“PectopaH Ykpaina®, auaaiinep
oopmneHHs anbGomie Ta adiw
rypty “Vivienne Mort”; yyacHuk
tectusanis “GogolFest”,
“KHuxkosuit Apcenan”

Habies OpxaH
Marammagani ornu

AnMiHicTpaTop

AAMIHICTPaTOpP MIXHAPOAHOrO OCBITHLOMO
ApamartypriyHoro bectuBan  “TwxaeHs
aKkTyanbHoi m'ecn” Ta OCBITHLOrO
MucTelbkoro chectusano “Osten-Saken
Off-Stage Festival", meneaxep
BCEYKPATHCLKOrO OCBITHLOrO COLjiansHO-
KynbTypHOro npoekty “Vidlikproject”.

Mapis Neperoxuesa

AnmiHicTpaTtopka

MEHEXepKa OCBITHLOro
CoLjanbHO-KyMbTYPHOTO NpoekTy
“Vidlikproject’, mixxHapogHoro
ApamartypriyHoro decTusanio,
HE3anexHoro Teatpy “[ukui
Teatp”

lOpin Maszyp

JloricT

MeHeIKep OCBITHLOro
COLarnLHO-KyNbTYPHOTO NPOEKTY
“Vidlikproject’, mixnapogHoro
ApamaTtypriudoro cectusanto,
He3anexHoro reatpy “Oukui
Teatp”

TetsHa KopoBka

Metemkepka MixHapoaHoT nporpamu

koopauHatopka JlitepatypHoi flabopatopii
Mucreuskoro  Apcenany, nirepaTypHui
areHt Katepuiu BabkiHoi Ta Mapka figina.
CnisopraHB3aaTopka dectusanis
PasomcecT 1a b

[ata 3anosHeHHs
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3anBka Ha piHaHcyBaHHS Big YKpPaiHCLKOro KYALTYPHOrO oHay, nporpama «Mepexi i ayautopii», 2019

5. Po6ouuit nnaH Ta repmiuu peanisauii npoekTy

Mpocumo sanosHumu fodamok 1 do TpoekmHor 3asexu.

6. Uinoosi ayauropii

Aka(-i) royna(-u) niogen besnocepeaHso BpaTumMe yyacTs Ta / abo ckoprUcTacTbes KIHLEBMMY pesynbTaTamm NpoekTy? Sk
“nHoM Gyrv BuUsHaueHi ixwi noTpetu, 3auikaBneHocTi Ta iHTepecn? Yu kiHuesi pesynbTaTit NPOeKTy NOBHICTHO 3800BONBbHATL
noTpebn Ta iHTepecy o6paHoi(-1x) rpynn(-n) Mogei? SkMM YHOM LinboBi rpynun ByayTe 3anyyeHi 4O yyacTi B npoekTi abo
A0 BUKOPUCTEHHS KIHUEBUX PesynbTaTis npoekTy?

Uinbosa aygutopis MPOEKTY ~ NPeACTaBHMKM NepthOPMATUBHOTO Ta CLUEHIYHOTO MucTelTBa BiKOM Big 18 fo 35 pokis
3 pisHUX perioHiB YkpaiHu. OpraHisaTopu cBigomMo BU3HauaKOTh Taky UinsoBy rpyny 418 MOXIIMBOCTI chopmyBaHHs cTapraris
HOBOIO reHepaLjieto ykpaiHLis. Knoyosmmu kpuTepismn BinBopy € BMOTUBOBAHICTL y4acTi B NpOeKTi, CoLjianbHa akTUBHICTb,
BU3HaYeHHs couianbHux npobnem y BriacHoMy MICTi Ta 6axaHHsi 3 Humu npatyosaty. o ydacri B npoekTi 6yae sigiGpaHo
150 yyacHukiB.

LinkoBa ayauTopis ogHoro 3 HanpsaMKiB poboTh, a came «NiaNITOK CbOrOAHI — TPOMaASHUH, SIKUIA (hOpMYyE Halle «3aBTpay:
nigniTky Ta Monoge 8ix 18 go 23 POKIB, LLIO CTIPWSIE PO3BUTKY MOMOGMX MUTLIB 3 CEKTOPY NephOPMaTUBHOrO Ta CLEHIYHOrO
MucTeuTsa.

7. YnpaBniHHs npoekrom Ta NPOEeKTHI pu3nKn

Yu mae npoekT nnaH MOHITOPUHTY Ta OLIiHKW PIBHS eheKTUBHOCTI ynpaenivHg Ta peanisauji npoexty? Ski metoau Ta
iHauKaTopu BUKOPUCTOBYBATAMYTLCS Af1s OLIHKN eheKTUBHOCTI YNpaBniHHs Ta peanisauii npoexToM? Yn 3axoau 3 OLiHKM
e(eKTUBHOCTI ynpaBniHHs Ta peanisauii npoekTy BinoBpaxeHi B poBouomy nnawi? Ski puavikn nepepbavae npoekT? Aky
cTpareriio oGupaTme NPOEKT ANS 3MEHLLEHHS LX pu3ukis?

Komawpa oprawisaTopis CKNanaeTbea 3 niofeil KpuewnTopie, ski NPoTsroMm 6araTbox POKiB MpaulTe 3 MUCTELLKUMK
MPOGKTaMU, CTBODIOKOYM Ta PO3BUBAIOHM CyUHacHy yKpaiHCbKy cueHy. Mu Maemo nnakx MOHITOpUHIy npoexTy — poboui 3ycTpidi
pas Ha 2 TvxHi, Mig Yac sKux 0BroBopoBaTUMY TS HaranbHi NUTaHHS,

PanTosa / Hecnogisara sigmora y cnisnpadi 6yap-skoro perioHansHoro NpOCTOpY - NOLLYK HoBMX flokaLyii.

HeBukoHaHHs Korocs i3 YneHis KomaHau cBoix 0608'A3KIB - PUBMK BMEHLLEHO 33 paxyHok

PEryriapHoOro MOHITOPUHIY pPOGOTU, HasiBHICTL BIANOBIAHUX roHOPapIB.

HeBukonaHHa nomoeneHocTei 3 Boky sanpolteHnx muTLiB abo NEKTOPIB — LUBMAKUIA NOLLYK HLIOrO

cneuianicra.

8. lndhopmavninHuia cynposig Ta KOMYHiKauiiHa cTpareris npoekry

Aki MeToaM Ta KaHanmM koMyHiKkaLii, siki KMo4OBI crosa Ta MOBIAOMIIEHHS, SIKWX Criikepis 06paHo 41 NOLUUPEHHS iHchopmallii
PO MPOEKT cepel LinNboBUX ayauTopin, NapTHEPIB Ta WMPLIMX ayauTopin? Hki Mefia-napTHepu GpaTUMyTb y4yacTb y
peanisaLjii npoekTy? 3 sikumu nigepamu Aymok Ta 3MI nnakyeTbes cnisnpaus?

KomysikauiitHa crpareris npocyBaHHa npoekty Byae socepemxeHa Ha OHnamnH-nnatchopmax. 3okpema Byne cTBOpeHa
OKpema cninbHoTa B FB B kil 6yae cuctemto BifoBpaxaTich Xia, NPOEKTY; ANs KOXHOro MicTa BynyTb cTBOpEHi OKpemi nogit
3 ypaxyBaHHsAM TemaTuuHoi cneuudiku Ta 3aMyYeHHAM MICLEBINX KOMBIOHITI - nokauii, 6ruseki 3a ayxom O Tta TBOpUI
06'eqHaHHs.

Baxnueoto YacTuHow npomoyi CTaHyTb Cy4acHi MiCLIEBi OHNaiH-3Mi - OHNalH-papio Ta OHMaWH-NOpPTPany. 3 HUMK no xoay
peanisauii npoekty 6yayTs CTBOPIOBATUCL KpeATUBHI CreLnpoekTn, doTo-hinbmu, CTOpiC, QOKYMEeHTarnbHi CHOXeTH Ta
cneuecpipu.

OcHoeHi nrnargopmu KOMYHikauii: caidT npoekTy, ®6 cninbHoTa, CNELNPOeKT B NPOrPECUBHYAX JOKanbHUX OHNaiiH-Megia,
MATPMMKA NOKANBHUX Ta LEHTPasbHINX nnargopm UA:Cycrinsre (KynbTypa)

Mo kinbkocTsx: poamileHHs 6a3osol iHGopMaLlii Ha HOBUHHUX NopTanax micT 40
nyGnikauii y yeHTpansHomy dB-KOMbIOHITi MiHimym 30.

YHiKaneHi nyGrikalii y iBeHTax KoXHOro micTa 15.

MiHIMYM 1 MynbsTUMeaiHWA CMELINPOeKT Y O4HOMY NOKansHOMY OHAMH-MEefia, OXONMEHHS KOXKHO
TaKoX 2 hOTO3BITU 3 KOKHOIO MICTa Ta 1 Bifeo

3aranbHe OXonneHHs ayanTopii OHNaiH Big 3 Trcsy YHiKanbHWx nepernsgis

Lara 3anosHeHHs Nianuc ynoesHoBaxeHoi ocobu
8!

HasiBHOCTI) 30\ 80@)21‘)@0(/{&1\9{\




3asska Ha diHaHcyBaHHS Big YKpaiHCEKOTO KYNbTYPHOrO ¢oHay, nporpama «Mepexi i ayamTopii», 2019
3ararom 3a npoekT 10 iHTeps'io 3 yuYacHukamu, koopAnHaTopamu Ta rocTmMu NPOEKTIs

BceykpaiHcbkuil mapTHepK, YiTauaMmn siKux € Hawa UinboBa aypuTopia — kpueitop, npodecinyi MUTL Ta couiansHo-
aktveHa monogk: UA: CycnineHe, UA: pagio KyneTypa. flokanehi: LIYKP megia (Cymu), Pagio Enen (Yxropopn), Mepexa
iHtbopmauiitHux arenuiin ABO (Baxmyt, Kpamatopesk, Ctapobinkek, Mapiynons). OxonnexHs [0 15 Tucsy.

MocTitiHa oTo Ta Bifeo dikcauis npouecis.

MowwmperHs nonirpachivHoi MPOAYKLii, @ came: pPO3MileHHs adiLy, PO3NOBCIOMPKEHHA CTIKEPIB Ta APYK OpeHaoBaHnx
AusaiiHepcbkux Baxepis.

9. Cranictb npoexry

Axnm ynHom 3aBe3nedyBaTUMETLCS BiRbLHUI A0CTYN A0 HanpauiosaHk Ta / abo KiHueBMx pedynbTaTis npoekTy? Ski 3axoau
NPOBOAUTUMYTLCSt 7 nicns 3akiHueHHs npoexTy? Sk opraHisauis nnaWye AiMMTUCA 3006YyTUM AOCBIAOM 3 iHLIMMM
opraHizauisMu? Yu nnaHye opraHisayis MEPEXyBaTK 38MPONOHOBAHMA NPOEKT? UM NaHYeThCA CTBOPEHHS napTHepcTs 3
iHLIMMK OpraHisauiamMu, nosa Mexami npoekTy?

CrBopeHHs caiiTy 3aBesneuye cranicTs MPOEKTY, OCKifNbKM CailT NpaLoBaTUMe SIK OCBITHS OH-NaitH nnatopma. Ha cairi
ByayTs posmilLeHi Bineosanvicu BOPK-LLONIB, AIKi 4a10Tb MOXKUBICTL 3BEPHEHHS A0 H1X NOTEHLINHNX KYTbTYPHUX MEHEXEDIB
fK nig yYac Ta nicnst nposefeHHs LUkonu. Takox Ha OHNaiH-pecypci ByayTb posmilgeHi pesynbTaTtu pobotu Lilkonu
KyNbTYpHOTO MeHemxmeHTy. CaiT Gyzie NOCTIHO NOMOBHIOBATUCH HOBOK OCBITHLOK iHbopmaLiero Ta NPonosnLisMU, Lo
3abesneqye po3LWMPEHHS TepuTOpIT KyNbTYPHOTO MEHEAXMEHTY B YKpaiHi.

Micns 3axofy nnaHyeTses Kpocc-perioHanbHa cnisrpaus napTHepis Ta YUYaCHWKIB y BUrNAAOI NEpexpecHux perioHanbHux
3axofiB-npeseHTaLliit pesynbTaTie po6oth. Bci yqacHukn B iHani npoekTy MaTuMyTb CcHOPMOBAHWIA MnaH po6oTtn Hapg,
peanisayjielo BNacHOro MUCTeLbKoro NPOEKTY B CBOEMY MICTI Ta 3MOXe 3aCTOCYBaTh OTPUMaHi 3HaHHS Ha rpaxkTuui nicns
3aBepLUEHHs NpoekTy.

paHTOOTOUMYBAY LEHTP TEKCT nposoanTs CTpaTeriuHy LifnbHICTb B HaNpamKy po3Bynosu HOBOT ApamMatyprii Ta HOBUX
TearpansHux opM, 3aBAAKM AKUM MOXKHA NpaLioBaTi 3 aKTyanbHUMW NUTaHHAMU, AK 3a3HadveHi B Hanpsamkax. Omxe
noganblile ofcnyrosysaHHs caiTy BinByBaTUMETLCH 3a paxyHok opraHisauii . KoHTeHT 3adikcoBanmx maicTep-knacia
METOAIB Ta MeTogonorii [O3BOMATH 3BEPTATUCA [0 HbOTO NOTEHUINHO HOBUM nepdopMepam. Pecypc noe’ssaHnit 3
AISNLHICTIO NOCTIRHO Ajl0M0i nnaThopmm TwkoeHs akTyanTHOI m'ecu, 3 AKOK Mae KOMYyHiKyBaTU caiiT. Hapasi kono
oxonnexHs nnatgopmu 12000 kopuctysauyis. KoHTeHT:

- Bile03anucy BopKLLOniB

- MOB’s13aHi NOCUNAHHSA Ha caiTh MEHTOpIB,

- Bifjle03anucy pesynsTatis / nepchopMeHcH yJYacHukis/

- MOCUNEHHS Ha CalTV y4acHKKIB;

- NocunaHHA Ha nnatdopmy YK | sik noTeHyinHoi KynbTYPHOT THCTUTYUI, sika Hapae MOXIMBOCTI peanisatii nMpoekTis
KYIIbTYPHOMO MEHEKMEHTY.

MpoekT B Uinomy Taxie go cranocTi, agpke nposegerHs LWkomm KyNbTYPHOTO MEHEXKMEHTY B pi3HMX perioHax YKpainu B
opmaTi cniBnpaLi yKpatHCbKUX Ta IHO3EMHMX MEHTODIB 3 NOKanbHUMK aKTUBICTaMu Ta 3any4eHnMm y4acHuKamm 3i sciei
YKkpaity gae crinbHuit gocsig ans NnoAarsLUIOT kpeaTBHOT NepdopmaTUBHOI JisnsbHocT. HIO LeHntp TEKCT 3aLikasnenvi
B CTanocTi npouecis LLikonv Ans ragaHHs MoxnueocTed Ta pedopmyBaHHA SiSNbHOCTI KyNbTYPHUX iHILaTHB.

10. IHwa iHdbopmauin

lpocumo 3anosHumu fjodamok 2 do lpoexkmHor 3assxu
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3asBka Ha tiHaHCyBaHHA Bif YKpPaiHCLKOrO KynbTypHoro ¢oHay, nporpama «Mepexi it ayautopii», 2019

eknapallist AOGPOYECHOCTI Ta NIANUC KepiBHMKA OpraHisaLlii-3asiBHUKa

{1 5, oauaiomuetcs 3 [MOpARKOM NPOBEREHHS KOHKYDCHOTC BIBODY NpoeKTia YKPAIHCHKOTo KyNbTYpHOro opay Ta IHeThykuieo
ATA 2a8BHUNIE «JHdTIO3UBHe MUCTELTROY 2 BUMOramMi 3akokin Ykpathy «lpo apTopeske npaso [ cymbie npasan, «1po 3anoBirasns

KOpyNuit» T4 3 «TlopankoM NOBIAOMIEHHY NPO HARBHICT/BIACYTHICTS peansHoro Tal/abo NoTEHLIRHOTO KoMKy IHTepeciB, U0 BIANK
B Yac opranizaill koHKyDCHOr BINBODY Ta hinancysanna ngoekTia 3g NiATDUMKN YKDAHCHKOTO KyMBTYDHOD honayy, DosymMioum
Npasung npoBeneHHA xnﬂxypcndro RIOGODY T8 BUMOTA A0 3aABHKB, MaoUM MOTHURELHO HaHaTH NoBHY Ta NOCToRIpRY. iHcbopmaLiio
thono aahnaﬂqaaﬁqm nROEKTY. He nepebyBady ¥ CTasi KoKty iHTEpECiE B paMKBex orofoweHIX KOHRYDCIE, Ta YCEIHOMII0NUN
CBOIO BIANORINANLHICTD 28 HENPABAVBICTL NoaaHUX. datax, ADOLIY BPUMHATIA NPOBKTHY NPONOSMLIID MOET Opranisatll 4o posnaay Ha
QiHAHCYBaHA YKDATHCEKUM KyALTYDHUM dioknom. . :

npisanu§e, im’'n Tkg_no-éaﬂ;ggqpi kepisiuka opradisauii-zasBHuka (nponmcom)
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Bata zanosHeHHs

b2 mnﬁxnm Nianuearis NDoeKTHO! 3asieky, BIAMOBIAHO 10 3aKkoHy Yrpain «11p6 saxuet nepcoHansHmux Hanmxy sin 1 yepaun 2010
p: Ne 2297 Vi nanato aro/ty Yepainchkomy KyNbTyDHOMY (BOHIY Ha 00poBKY MOIX.0COBUCTIX NepCoHarLHI aanux. -
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3asBka Ha diHaHCyBaHHs Big YKPaiHCLKOro KynbTypHoro doHay,

nporpama «Mepexi i1 ayauTopii», 2019

HopaTtok 1.

Pobouuit nnan Ta Tepminmn peanizauii

1.0dbopmnieHHn [OroBipHMX
YrneHaMu KoMaHau

BiAHOCUH

2.MipgroToBka 3axony
1) _crapT Bigbopy yyachukis
2) OpraHizauis perioHanbHux
(OpeHaa npumiueHs, norictuka)
3) _3akiH4eHHs Bigbopy 3asnB0K
3. Nposepexnn 3axoais (TpeHiHrie y 5Tu micrax)

TPEHIHriB |

4. Incbopmauiiivuis cynposin

1)

PosmilyenHs nepuuoro npec-aHoHcy

2) CrtBopeHHs ®B-CTOpIHOK Ta nouyaTok
ny6nikauii

3) 3anyck caity

4) Crapt ny6nikauii cneynpoekTis y megia-
napTHepis

5) Crapt ny6nikauiit oto Ta Bigeo

maTepianis work in progres B 6
5.Miarotoska 3BiTHOCTI

.

1.PoBounit nnax ta Tepmin peanisaii npoexry
€ oboB’s3koBuM [ogaTtkom fo 3asisu.

2.3aMoBHIOETBCH  BIANOBIAHO A0 norpeb

fpoekTy, Lo NoJaeThCa Ha rpaHT sig YK

Bidiweea

[omaHok
PeeioHanbHi
lpedcmasHuku

FomaHwokK
PezioHarnbHi
[IpedcmasHuxu
I'epmainr Anna

I'epmam Anua

I'epmais Auna

Bacuis Aposuy
I'epmaiu AHua

Minena Birposcbka

1) NigroTtoeka chinaHcosoro 3BiTY

Bidiweea

2) MigroTtoska smicTosoro 3BiTY

| Mepmaw

3) NigroToBka BUCHOBKY ayanTtopa

| Bidiwesa

[ata 3anoBHeHHs Niannc ynosHosaxenoi ocobu

gm e(é Powiesie
(Pdms\w?n\}-il- F

n




3asiBka Ha QiHaHCyBaHHS Big YKpaiHCbKOrO KYJIbTYPHOrO ¢oHay, nporpama «Mepexi i ayauropii», 2019

Hopatok 2.1

1. Po3pobire nonepeanio nporpamy. 3axogis
nporpaMa Wikonu kynsTypHOro MEHeXMEHTY 3 TeMamu

T4 3a3HaveHHaM posknagy (aara; TpusanicTe
Likonu KynbTypHoOro MeHEeMKMeHTy Ta Micue npoBejeHHs 3axony), npiseuuy

nekropis, cnikepis Ta/abo Moaeparopis;

2 MNporpama - Lkonn KYNbTYPHOFO

MeHepkMeHTY € ofoB'Aaskosum Hopatkom oo

Sasieiu.

9-11.11 - 3-neHHa nporpama LLkosnu y M. XepCoH, HanpsiMoK: KynbTypHa CNaaLuHa.
10-12.11 — 3-feHHa nporpama Lkonu y M. CTapobinbChbK, Hanpsamok: iHKMo3is
15-17.11 — 3-peHHa nporpama LLikonu Y M. YXropoJ, HanpsiMoK: HauioHanbHi MEHLLINHM.
19-21.11 ~ 3-peHHa nporpama LLikonu y M. Mapiynoni, Hanpsmok: NNMFBT-cninsHoTa: npasa Ta npobnemu.
26-28.11 — 3-geHHa nporpama Lkonu y m. Kuis, HanpsIMOK: MIANITOK CbOroAgHi — rPOMansiHUH, O popmye
CycninbCTBO 3aBTPa.

Ans yyacti B koxHoMy 3 eTanis LLkonn KynbTypHOro meHeaxmeHTy TuxaeHs TRAVEL dopmytotses rpynu 3 30
y‘-laCHVIKiB-npe,QCTaBHMKiB/nep(bOpMaTMBHOFO Ta CUEHiYHOro MUCTeuTBa 3 pi3HUX perioHis Ykpaitu, 10 3
SIKUX — MiCLieBi MeLKaHLi.

B koxHomy micTi npautoe komarHga 3 10 npeacTaBHUKIB:

1 3anpotuennit MixHapogHuit MEHTOP, KU NpaLoe 3 OAHIEK 3 3a3HaYeHUX TeM, 1 nepeknagay
2 3anpoleHux MeHTopa-crielianicTa 3 ranysesux Hanpsamkis, 1 gpamartypr

2 npefcTaBHUKa perioHanbHOI npodeciiHol rpomaau

¢oTtorpac+onepaTop

aaMiHicTpaTopu

lMpoTsrom TpeoX AHIB B KOXXHOMY MICTi BifOyBatloTbCst BOPK-LLIONMU:

MPOEKTHUN MEHEIKMEHT MIXXHapPOAHOro PIBHA: [OCBIA MiDKHapoaHOT MPOEKTHOT 4IANBHOCTI Ta 3aNy4YeHHs [0 Hel
YKpaiHCbKMX y4acHWkiB, o6MiH AocBigom Ta npoGynoBa ropu3oHTanbHUX 3B'A3KIB, OTPUMaHHS IHCTPYMEHTapiiB
poGoTu 3 TEMOIO Bif PO3POBKM A0 BTINEHHS — 3anpoLUEHWUIA MiDXHAPOAHUI MEHTOP.

NPOEKTHUI MEHEAXMEHT B YKpaiHi: focsig NPOEKTHOT AIANBHOCTI B YKpaiHi, NOLLIYyK NapTHEPCTB | MEepeXyBaHHS,
(biHaHcoBE NnaHysaHHA 3a MPOEKTOM, (haHAPEASNHT, rPAHTOBUIA MEHEMKMEHT, BUKOPUCTAHHA iHHOBALINHMX
METOAIB — 3anpolueHi MeHTopu-cnewianicTy 3 rarnyseBux Hanpsamkis.

NPOEKTHNA MEHEMKMEHT B MicTax NPOEKTY: CTBOPEHHS iHILiaTMBHWX rpyn AnsA TpaHcgopmaLyji cnoXxuBaubKoro
yfaBneHHA wogo npobnemaTtuky ta nossa IHCTPyMeHTapiiB Ans poboTu 3 3a3HaYeHUMM TeMaMu, niarotoeka
KOMYHiKaLinHOT cTpaTerii — perioHarnbHui MEHTOp.

meTtoaonoris po6oTu 3 Temoto, TpaHcopmaLis i LWNSXoM CTBOPEHHA ApamaTtypriyHmx KOHLUEenTis, siki cTalTb
OCHOBOIO Ans NnoAanbLol po3pobku neppopmaTnBHOI gii — Apamartypr.

po6ounin BOpK-LLON CeKTopanbHOi npeseHTauil pesynbTaTis po6oTh rpyn yyacHuKis: KOPOTKOCTPOKOBaA CTpaTeris,
AOBIOCTPOKOBI CTpaTeriyHi nnaHu LWoao BCEYKpaiHCbKOl Ta MiKHapoaHoi crisnpadi, dikcauis focsigy Ta
NpeseHTauis ANs WIpOKOro 3arany B KOXXHOMY 3 MiCT npoBeaeHHs LLIKonu KynbTypHoro MEHEIKMEHTY.

[ata 3anosHeHHs Nignuc ynosHosaxeHoi 0cobu
2, aokipaicio
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3asBka Ha diHaHCyBaHHS Big YKpaiHCbKOro KynbTypHoro doHay, nporpama «Mepexi i ayguropii», 2019

TWKOEHD. TRAVEL. XEPCOH. 9-11.11. KYNbTYPHA CMAQWMHA.

AEHb 1 npuisg yyacHukis

12.00 noceneHHs

14.00-14.30 saransHa 3ycTpiy. Kasa-6peitk

14.30-17.00 JocBig MiXHapoAHO! NPOEKTHOT AIANbHOCTI: Npuknap 36epeXeHHs KynbTypHOI CraaLmHu erunty
BiZ A@BHLOT KyNbTYPU 4O CbOrodeHHs. MixHapogHuia meHTop AGaens Baxab — aTop KyNbTYPHUX AOCAIOXKEHD,
pexucep, KypaTop MDKHapOAHWUX NPOEKTIB (Eruner, OnekcaHapis)

17.00-18.00 Beyeps

18.00-20.30 perioHanbHui meHTOop Mukona omaHIoK — KaHguAaT couionoriuHmx Hayk, [ApamaTypr, asTop
HaykoBWX npalb no 30epeeHHI0 KynMbTYypHOI CNaflWuHM Ta MDKETHIYHUX CTOCYyHKiB. [locBip CTBOpPEHHS
iHiLiaTMBHUX rpyn Woao akTyanisauii npobnemaTuku 36epexeHHs KynbTyPHOT CnagwmHN.

OEHb 2

10.00-13.00 MixHapoaHuit MeHTop AbBAenb BaxaG — aBTOp KynbTypHUX ABOCNiXeHb, pexucep, KypaTop
MDKHapoaHWX NpoekTiB (Eruner, OnekcaHppis). PoGoTta B cekTtopanbHux rpynax, CTBOpEHHs cTparterii
MapKeTONOriYHWX AOCAIAKEHb B HANPSMKY KyNbTYPHO! CRaALLMHN,

13.00-14.00 obig

14.00-16.00 ykpaiHcbkuit MmeHTop Manawiii Napa — meHemxepka 3 PO3BUTKY rPOMaASHCHKOrO cycninecraa Ta
nuTaHe 30epexeHHst KyrbTypHO! CraaLuHw. Mowyk napTHepcTs i MepexysaHHs. poekTHe diHaHcoBe
NnaHyBaHHs 33455 BTINEHHS TBOPYMX igeil.

16.00-16.30 kaBa-Gpeiik

16.30-18.00 ykpaiHCbKuit MeHTOp AHppiii Mait — pexwicep, aBTop AOKYMEHTaNbHUX MPOEKTIB Npo 36epexeHHs
KynbTypHoOi cnaawuiu (Jomino Ha lgiw, Fonpanku, OutuHa Ta BiitHa iH.). MeToponoris po6otn 3 Temor,
TpaHcdopmaLis Ti LASIXOM CTBOPEHHS nepgopmaTmBHOI Ai.

19.00-21.00 gpamatypr Angpiit BoHaaperko. CTBOpEHHs ApamaTypriuHuxX KOHLEnTis.

JOEHb 3

10.00-13.00 perioHanbHuii meHTop Mukona omaHiok. PoBoTta 3 IHCTPYMEHTapifMK axkTyarnisoBaHux Tem,
NiaroToBka KOMyHiKaTUBHOT cTpaTeril.

13.00-14.00 obig

14.00-17.00 ykpaiHCbKuii MeHTOp AHppin Maii. MigrotoBka cekTopanbHOi npeseHTauii rpyn ydyacHukis
AOBroOCTPOKOBUX Ta CTPaTEriYHMX NMaHis, (ikcaLlis KOMMOHEHTIB anst nepcopmaTnBHOI Aii.

17.00-18.00 kasa-6peiik

18.00-21.00 npeseHTauis pesynbTaTia po6oTu LLIKONM KynbTypHOro MEHELKMEHTY LWMpoKoMy 3ararny.

AEHb 4 Big'isg yuacHukie,

TWAOEHB.TRAVEL. CTAPOBINBCHK. 10-12.11. IHKIMIO3IS.
OEHb 1 npuiag yyacHukis

12.00 noceneHHs

14.00-14.30 3aranbHa 3ycrpiv. Kasa-6pelik

14.30-17.00 [ocsig MixHapopaHoi MPOEKTHOT AIANLHOCTI: IHKNIO3UBHE MWUCTELTBO. MixHapoaHa MeHTopka
KarapiHa Kpomme ~ pexucepka, BUNYCKHULIA BULLOT LWKONU MucTeyTs, Liiopix, cueHapucTka (LUseiiuapis)
17.00-18.00 Beyeps

18.00-20.30 perioHanbHuit MmeHTop Ceprili NeTyunit — meHeaxep NpoekTis. [JOCBIA CTBOPEHHS iHiLiaTUBHIX rpyn
oo akryanisauii npobnemaTtuku iHKNO3iT — npouecy 36inbweHHn CTyneHIo yyacTi BCiX rpomMansH y couiymi,
Hacamnepen y MUCTeLbKi AisnbHOCT.

OEHb 2

[laTa 3anoBHeHHs Niannc ynosHosaxeHoi 0cobu
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3asska Ha iHaHCyBaHHs Bif YKPaHCLKOrO KyNbTYPHOrO ¢onay, nporpama «Mepexi i ayautopii», 2019

10.00-13.00 MixHapoaHa meHTopka KatapiHa Kpomme. Po6oTa B CeKTopanbHUX rpynax, CTBOPEHHS cTpaTerii
MapKETONOTYHUX JOCNIMKEHb B HAMPAMKY IHKMIO3MBHOTO MUCTELTBA.

13.00-14.00 o6ig

14.00-16.00 ykpaiHcbkuit meHTOp Koantok HOnis — npesuaerTka 6narogiiHoro doHAy po3BUTKY iHGOPMATUBHUX
TexHonorii Ans nogei 3 iHeanigHictio AIK. Mowyk napTHepcTs i mepexysaHHs. [lpoekTHe ciHaHcoBe
nnaHyBaHHA 334N BTINEHHA TBOPUMX ifel.

16.00-16.30 kapa-6peiik

16.30-18.00 ykpaiHcbka MEHTOpKa — pexncepka, MeHeaXepKa coLianbHo-KynbTypHUX NpoekTis. MeTogonoris
poGoTy 3 TEMOIO, TpaHCGOPMALst Ti LUNAXOM CTBOPEHHS! nephopmaTuBHOI 4ii.

19.00-21.00 gpamatypruHsa AHHa MpockypHs. CTBOpPEHHSA ApamMaTypriyHuX KOHLeNTiB.

OEHb 3

10.00-13.00 perioHanbHuit MeHTop Ceprilt Netyunt — menemxep npoekTie. Po6oTa 3 iHCTpymMeHTapismu
aKTyanisoBaHux Tem, NiAroToska KOMYHIKaTUBHOI CTpaTeri.

13.00-14.00 o6ig

14.00-17.00 ykpaiHcbka MeHTopKa €srexis Bigiwesa. MigroToska CEKTOpanbHOI npeseHTauil rpyn y4acHukis

- AOBrOCTPOKOBUX Ta CTpATErYHUX MNaHiB, ikcauis KOMNOHEHTIB ANA nepcopmaTUBHOI Aii.

17.00-18.00 kaBa-Gpeiik
18.00-21.00 npeseHTauis pesynbTtatis poboTy Lkonu KYNbTYPHOTO MEHEAXMEHTY LUIMPOKOMY 3arany.

OEHb 4 Big'i3g yyacHukis.

TWKOEHb. TRAVEL. YXKIrOPO[. 15-17.11. HALIOHAJIbHI MEHLLIVHWA.

AEHb 1 npuisg yyacHukis

12.00 nocenexHs

14.00-14.30 saranbHa 3ycrpidy. Kasa-6peiik

14.30-17.00 3eHko BorgaHx. Joceig MDKHapOAHOT NPOEKTHOT AistNIbHOCTI: HaUiOHANbHI MEHLLWHN.

17.00-18.00 Beyeps

18.00-20.30 perioHanbHuii meHTop depip LaHaop — pokTop tinocotcbkmx Hayk, ronosa O «llaHHOHIAY.
Hocsin ctBopenHs iHiLiaTMBHUX rpyn Woao akTyanisawji npoBnemaTmkn HauioHanbHUX MEHLLVH.

[HEHb 2
10.00-13. 3eHko boraaH. PoboTa B CEeKTOpanbHUX rpynax, AOCNigXeHHs npobnemaTuky.
13.00-14.00 obig,

14.00-16.00 ykpaiHcbkuit meHTOp PaceBuy Bacunb — icTopuk i ny6niumcT, aonucysay suaaHHs 3AXII.HET.
lMowyk napTHepcTB | MepexyBaHHA. MpoekTHe iHaHCOBE NnNaHyBaHHS 3348 BTINEHHS TBOPUMX iei.
16.00-16.30 kaBa-6peitk
16.30-18.00 ykpaiHcbka meHTop Mukona MomaHiok. MeTogonoris po6oTu 3 Temoro, TpaHchopmaLis ii LWNaxXom
CTBOPEHHA nepdhopmMaTUBHOT Aji.
19.00-21.00 apamatypr Bitanin l'aBypa. CTBOpeHHs ApamaTtypridH1X KOHUEnNTiB.
OEHb 3
10.00-13.00 perioHanbHUt meHTOp ®epip WaHgop. Po6oTta 3 iHCTPyMEHTapisMu akTyarnizoBaHuUX Tem,
MIiAroToBKa KOMYHIKaTUBHOI CTpaTerii.
13.00-14.00 o6ig
14.00-17.00 ykpaiHcbkuin MeHTop Mukona omaHiok. MiprotoBka cekTopanbHOI MpeseHTauii rpyn yYacHuKis
AOBrOCTPOKOBUX Ta CTpaTeriYHUX NnaHis, dikcaLis KOMNOHEHTIB AN nepdopMaTUBHOI Aii.
17.00-18.00 kaBa-Gpeiik
18.00-21.00 npeseHTauis pesynbTaTtis po6oTu Lkonu KyNbTYPHOIO MEHEXMEHTY LLUMPOK
AEHb 4 Big'isg yuacHukis.
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3anska Ha iHaHCyBaHHA Big YKpaiHCbKOro KyNnbTypHOro oHay, nporpama «Mepexi i ayauTtopii», 2019

TWHKOEHB. TRAVEL. MAPIYMNOfb. 19-21.11. NreT-CNINbHOTA: NPABA TA NMPOBTEMM.

AEHb 1 npwisg yyachHwukis

12.00 noceneHHs

14.00-14.30 3aranbHa 3ycTpiu. Kasa-6peiik

14.30-17.00 wmixHapogHa meHnTopka MapriHa Kypposa (Yexis) — nepcopmepka, aktusictka. [locsia
MDKHAPOAHOT MPOEKTHOI AisnbHOCT: MM T-ChinbHOTA.

17.00-18.00 Beyepsi

18.00-20.30 perioHanbHuiA menTop [liaHa Bepr — opraHisaTopka Pyxy «[oHeubk — ue YkpaiHa», aupekTopka
nnatcpopmu «THO!», akTusicTka. [ocsig CTBOPEHHS iHILliaTMBHUX rpyn Wogo akTyanizauii npo6nemartukm NIGT-
CRiNbLHOTK.

HEHb 2

10.00-13. mixHapoaHa mMeHTopka Maprtina Kypaosa. locnigxeHHs npobnematuku.

13.00-14.00 06ig

14.00-16.00 ykpaiHcbka MeHTopka €srenis Bigiwesa. Mowyk NapTHepPCTB | MepexyBaHHA. [poekTHe giHaHcoBe
nnaHyBaHHA 33415 BTINEHHSA TBOPUMX inelt.

16.00-16.30 kaBa-6peiik

16.30-18.00 ykpaiHcbka MeHTopka MapuHa YcmaHoBa — kepisauus BO «lHway. MeTogonoria po6otu 3 Temoro,
TpaHcdopmaList i LUMSAXOM CTBOPEHHS nepgopmaTusHoi gii.

19.00-21.00 apamatypruxs HaTtanis Bnok. CTBOpPEHHS fpamaTypriyHnx KOHLenTis.

OEHb 3

10.00-13.00 perioHanbHa MeHTopKa [liaHa Bepr. Po6oTa 3 IHCTpYMeHTapiaMM akTyanisoBaHux Tem, nigroToska
KOMyHiKaTUBHOT cTpaTerii.

13.00-14.00 06ig

14.00-17.00 ykpaiHcbka MeHTopka MapuHa YcmaHoBsa. MNigrotoeka CeKTopanbHOI npeseHTalii rpyn yyacHukis
AOBrOCTPOKOBUX Ta CTpaTEeriYHUX NNaHiB, hikcaLis KOMMOHEHTIB AnA nepdopMaTtuBHOI ail.

17.00-18.00 kaBa-6peitk

18.00-21.00 npeseHTauis pesynbTatie pobotu LLikonu KynbTypHoro MEHEDKMEHTY LLUMPOKOMy 3arany.

AEHb 4 Big'iag yyacHukis.

TWKOEHb. TRAVEL. KUIB. 26-28.11. MIANTOK CbOroAHI - FPOMALSAHWH, WO ¢OPMYE CYCMINBCTBO
3ABTPA

OEHb 1 npuisg yyacHukis

12.00 nocenexHs

14.00-14.30 3aranbHa 3ycTpiy. KaBa-6pelik

14.30-17.00 MmixkHapoaHwit MeHTop XakaH Cinarsisorny (Typuis) — KypaTtop MiXHapoaHux checTusanis, pexwcep.
Hocsig mikHapogHoi NPOEKTHOT AianbHocTi: po6oTa 3 nignitkamu.

17.00-18.00 Beueps

18.00-20.30 perioHanbHuit MeHTOp AHApit Maii. [locBin cTBOpeHHs iHiLiaTUBHMX rpyn uwjofo axryanisauii
npo6nem monog,i.

OEHb 2
10.00-13. mixkHapogHwii MeHTop XakaH Cinarsizorny (Typuis). JocnigkeHHs npobnemaTuku.
13.00-14.00 o6ig

14.00-16.00 ykpaiHcbka MeHTOpka KaTepuHa BabkiHa — nucbMeHHWLs, cLeHapucTka, M
nporpam. lNoLwyk napTHepcTs i MepexyBaHHs. MpoekTHe ¢hiHaHcoBe nnanyBaHHs 3@gﬁ
16.00-16.30 kaBa-6peiik /

XKEepKa KynbTyPHUX
HHEA, TBOPYMX igen.
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3asska Ha PiHaHCYBaHHA BiA YKpaiHCHKOro KYneTypHOro QoHay, nporpaMa «Mepexi # ayautopii», 2019

19.00-21.00 gpamarypr Makcum KypoukiH. CTBOpEHHs gpamMaTypriYHnx KOHUENTIB.

[EHb 3

10.00-13.00 perioHanbHa MeHTOpKa EBreHis Bigiwesa, perioHanbHuit MeHTOp AHgpit Mai. PoGoTta 3
IHCTPYMEeHTapisiMu akTyanisoBaHux Tem, NiarotToska KOMYHIiKaTUBHOI cTpaTerii.

13.00-14.00 o6ig

14.00-17.00 ykpaiHcbka MeHTopka IpuHa I apeup — KepiBHUUA TeaTpy AN Aianory, aBTopka MiKHapOAHWX
npoekTie. ligrotoska cekTopanbHoi npeseHTauii rpyn y4YacHukis JOBroCTPOKOBUX Ta CTpaTeriyHWX MnaHis,
hikcaLlisi KOMNOHEHTIB 415 NePhOPMAaTUBHOIT Ail.

17.00-18.00 kaBa-Gpelik

18.00-21.00 npeseHTaujis pesynbTaTis po6oTy LLkonu KyNbTYPHOIO MEHEMKMEHTY LLINPOKOMY 3arany.

JEHb 4 Big'izg yyacHukis.

[ata 3anoBHeHHs Mianuc ynosHosaxeHoi ocobu
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3anska Ha diHaHCyBaHHS Big YKpaiHCbKOro KybTYpHOro doHay, nporpama «Mepexi il ayauropii», 2019

ﬂOﬂaTOK 2.2 1.CbopmynionTe onuc KinbKICHUX Ta SKICHUX
. NOKa3HUKIB LinboBsoi ayauTtopii Ta Meroais
KpuTepn Ta MmeTooM Bm6opy y4YacHUKIB ;infizpy yqa_cnmdsg -
: puTepii . Binbopy - ydacHukie Konum
Lkornm KynbTypHoro MEeHEeKMeHTY KYHAbTYDHOTO MEHEIKMEHTY € 060B'a3KoBUM
Donatkom po 3anasku.
1. Bawe ITIB?

2. Baiue micuie nposxuBanus?
3. Bam Bik (KinbKicTh MOBHMX poKiB)?
4. Bama npodecis.
5. OnwiTe Baw gocsin poGoru ¢ nepgopmamusnomy ma cyenivnomy HANpAMKAXx.
6. aiite Bianosias Ha 3anuTanns “Xto 527 3anuwite 10 cis (iMeHHHKIB), IKUMH B cee
MOXETE Ha3BaTH.

77, Sy Bu NpEICTaBIIA€TE IHCTUTYIIIO a0 iHiL[iaTHBHY rpymy?
8. B skiit coepi 3naxoaatbes Bami ocobucti iHTepecu?
Kynerypha cnagmuna
Ilpasa Ta kynwTypa JITBT+
HauionansHi MeHImmnu
lnkmro3is, nroaum 3 ivBaningicTio
Po6ota 3 mignitkamu
[nme (BKAXITD)
9. Un maete BH 10CBia oprauizanii un YYacTi B KyJIbTYPHO-MUCTELLKMX POEKTAX?
Sxwo Tak, To onumite (He Ginbe 300 CJliB)
10. Yu Bonoziere Bu anrnilicekoo MoBo0? BKaskiTs Baw piBeHb 3a cucremoro Common
European Framework (Bosiozinus MoBoo He € 000B’A3K0BUM, aite HaM Lie TpeGa 3HaTH,
o0 crtadyBati Gpopmar 3axois MIPOEKTY)
Al
A2
Bl
B2

ol
C2
11. Onumits Baw ompisiHuii npoekT (He Ginbine 300 cais)12. Bawa motusawis YYacTi B MPOEKTI (He
6inbie 300 cnip)
12. Bama xonTakrHa indopmaris (enexTpoHHa noiuTa)

[lata 3anoBHeHHs MNianuc ynoeHosaxeroi ocobu
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3anska Ha diHaHCcyBaHHA Big YKpaiHCbKOro KynsTypHOro ¢oHay, nporpama «Mepexi i ayauTopii», 2019
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Honartok 2.3

1. Bopante CV nekropis i TpeHepis i3
3a3HaYeHHAM A0CBIaY X pODOTH Ha NOAIBHUX
CV nexTopis i TpeHepis npoekTax;

LLkonu kynbTypHOro MeHemkMeHTy 2. CV nextopie | Tpenepis Iikorm
KyfibTypHOro MEHEDKMEHTY € 06oB'A3KOBUM
Honatkom o 3aseru.

Annpiit Maii
PeKHCED , KypaTop Ta JupeKkTop decTuBanin
Tenedon: +380506985108
Iowra: mayandriy@gmail.com
Be6-caiit: www.teatr.kherson.ua
Ocgira:
2009-2011 maricTp TeaTpambHOrO MUCTELTBA .
MixnapozHa Marictparypa Llxomu-ctynit im. Ba. 1. Hemuposuua-Jlanuenko npu
- MXAT im. A.T1. Yexosa ta Llentpy im. Be. Meiiepxonbaa ( Maitcreprs npodecopa B.B.
DoxiHa)
2003-2008 pexucypa npaMaruuHOro Tearpy.
KuiBcekuii HanioHambHMI YHIBEPCHTET TeatTpy, KiHO i TeneGauenns im. LK. KapnenxoKaporo (maiictepus npodecopa
B.M.Cynsina)
2009, 2014 craxypaHHs B Teatpi Royal Court (Jlonnon)
2014 - y4acTs y MixknapoasoMy opymi Theatertreffen (Bepnin)
2006-2007 craxyBaHHS B Canxr-Tletep6ypreskomy akazemiuyHoMy Manomy
Apamatu4HOMY Tearpi — Tearpi €sponu ( noctanosku JI.A. Honina)
JisneHicTs:
2008 - XynoxHiii kepiBHHK Lentpy im. Be. Meiiepxonsaa (Xepcon)
(www.teatr.kherson.ua),
2011 - Xynoxuiit xepiHuK Lentpy TEKCT (Knis)
2013-2016 Pexucep, aktop, momiunux XYNOXKHBOro KepiBHuka Haunioranssoro
aKaZleMi4HOro IPaMaTH4HOro Teatpy iMm. 1. Opanka
Hupexrop XVI Mixkuapozuoro ecTuBamO CTY AEHTCHKUX DinbMiB «IIpomor», Kuis ,
2005
3acHOBHUK Ta Kypatop:
JlokanbHoro TearpanbHoro gectuaio "Jhoruii/®eppans"( Xepcon, Vxpaina)
* Hpamarypriunoro dectuamo « THxaeHs akTyanbHoi 1 ecu» (Kuie, Vkpaina)
Kyparop:
Teatpanbroro dectusanio «ToxymenT» (Ykpaina)
Pobortu B kino:
HoxymenTansHuii dhinem «Meiiepxonba. 4.33» , aBrop, Xepcow, cryais Torem, Lientp
Meiiepxonsaa, 2008
Irposuii ginem «[lansui», pons donosika, pexuccep H. bnok, cryais Torem, 2007
HoxymeHTtanbuuii dinem «Oneca. Konrpanyukr» asrop izgei, pexucep, onepatop /.
I'nyxenpkuil, HaBuanEHa kiHocTyis KHYTKIT im. Kapnenko-Kaporo, 2006
Hoxymenranbuuii dinem «Cunapom», repoii, pexuccep I. Hepecr, HaBuannha
kinoctyznis KHYTKIT im. Kapnenko-Kaporo, 2004
ABTOp 45 BUCTaB, cepe AKHX:
2006 «ITauna Xromi» A. Crpinnbepr, Kuiscoka akanemiuna malcrepHs
TeaTpanbHoro MuctenTsa «Cysup sa»
2007 «Muna Masaiino» M.Kyniu, XepcoHcrbkuii o6nacHui akanemivHuii Mysu4HOApamaTu4Hui Teatp im. M. Kynima
2008 «Monogicts Ta cTapicTe» Bepbarim , Llentp im. Be. Meliepxonbaa (Xepcon) :
2009 "Meprei aywu.Tom 1.[nasa 3.Cuenu 3 skutrs” 3a M.B.I'oronem,Llentp
iM.Bc.Meliepxonbaa (Mockga)
2010 "Tolinanku" noxyMeHTanbHa Apama, LlenTp im. Be. Meifepxonbaa (Xepcon)

[lata 3anosHeHHs Mianuc ynosHoBaxeHoi ocobu
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3anska Ha diHaHCyBaHHS BiA YkpaiHcskoro KynbTypHOro doray, nporpama «Mepexi i ayauTopii», 2019

2010 "Mertpo.doc" Bepbarim, tearp DOC (Mocksa)

2010 "Tpampaii va Kpowsio" AOKyMEHTanbHa ipama, JKUTOMUPChKuUii 06nacHuii
My3H4HO-IpamaTuyHuH Teatp im. I. Koueprn

2011 «Iowa» W.-B. 3iurep, Uentp im. Be. Meitepxonbna (Xepcon)

2011 «Micto Ha Y.» Bepbarim, Uepkacskuii obnacHuii axkaneMiuHnii tearp im. T.
lIeBuenko

2012 «[Tom B HolixsonsHi» IT. Bpogoscki, Yepkacekuii obnacuuii akagemiauuii
teatp im. T. [lleBuenko

2013 «xoMA» I'. Wtaynaxep, ®.1mixr, Hentp im. Be. Meitepxonsaa (Xepcon)
2013 «Xo3sin kas spHi» I1. Ipsbkko, MAMTHEATRE (Kuis)

2014 «IllogenHuk Maiinany», H.Bopox6ut, HanionansHuii akaaeMiyHuif
ApamatHiHuit teatp im. 1. @panka, Gorki Theater (bepuin), Hanionansuuii reatp
Jluteu (BinsHioc)

2015 «Mama ckasana gi», [I. T’ yMeHHuH, Hanionansuuii akagemiuumit
ApamaTHyHuii Teatp im. I Opanxa

2016 «batiku Cesepa» noKyMeHTabHA BHCTaBa, JIyranchbkuit obnacHuif
aKaJeMivHui My3u4HO-ApaMaTHYH Ui Teatp (M. CeBepoLOHEIbK)

2017 «Bukpanenns €ppornny, AOKyMeHTanbHa BucTaga, O. JlopuyeBchKHi,
Hauionansunit akagemivynuii ANpamMaTH4HKH Teatp iM. [. Opanka

2018 «kKHERSON» M. Kypoucin, Staatstheater Stuttgart ( Himeuunna)

FOMAHIOK MHUKOJIA

Ocsira:

. JM1ioM kauauMaaTa couionoriuHmx Hayk. Micue 3axucty: XapkiBcbkuil HauioHaTbHHI yHiBepcuTeT
im.B.H.Kapasina, coujonoriunmii hakynbTeT, TeMa auceprauii “CouianbHa anantauis i iHTerpauis Typkis-
MECXETHHLIB B yKpaiHChKe CycHiabeTBo”, 2008

. Aunnom mpo Bumy ocsity (cmenianict) — XepcoHchkuii AEPKAaBHUA MeNaroriyHuil iHCTHTYT,

IPUPOA~HUYHMH DaKyIbTET, CeLiaibHICTD — “6iooris i Ximis”, 1996

Pobora:

. XepCOHCEKUM AepxkaBHui yHIBEPCUTET, TOLEHT kaepH CoNiaTbHO-eKOHOMIUHOT reorpadii 32013 poky
. ITporpama possutky OOH, IHAMBINyanbHUHN KOHTpakTep, 2018-2019

. Tearpanbna naGoparopis “Torem”, kepiBHuK 3 2012 poky

. 'O “Xepconcbke o6nacue Binainenns Comionoriunoi acouiauii Ykpaiuu”, ronosa 3 2012 p.
Mo uporo npaurosas y pizaux Bumax Xepcona Ta Mukonaesa

Yyacrs Y HaBYaIbHUX CeMiHaan, HIKOax:

. CraxysaHnHs «TonepaHTHICTS 10 PI3HOMaHITHOCTI: 3a0e3neueHHs piBHOCT Y CyCHiNbCTBI Ta y po3po6ui
NOMITHYHKUX CTpateriit», YuiBepcuter Kunapka, CIIIA, 2014

. KynetypHo-ocsiths akanemis, Iucturyr Tere, Bepain, 2014 poky

. 31MoBa LIKoNa decTHBanbHUI MeHekepis, 2012, Inctutyt [ete B Vipaini

. Ilporpama im. Kipknanna THosnbcoko-Amepukarcskoro  ®oHzy Ceoboau, IacrutyT comiomorii
YHisepcutery M. Kiopi-Cxiio10Bchkoi B JIrobnini, 2003-2004

. YuacHuk nporpamu “Binkputuii cpir” (Uentp ninepcrsa “Bigxpurnii cBit” npu Gibnioteni Konrpecy
CHIA, Amepukanceki Paau 3 MixkHapoaHoT ocBitTH: ACTR/ACCELS Ta Kourpec CIILA), 2006

. Jlitast wkona Iucruryty «Binkpute cycmibeTBo» «KoMmyHikaniiini crparerii kynetypu: [logis ta 17

iHTepnperalis B HapaTHBI», Hosocubipesk, 2002

VYuacte y npoekrax:
. Yuacuux decruaiis: Taking the Stage (2018), ®ecrusais tearpis (2018, JIbBiB), ZoO
TuxpeHs akryanshoi n’ecu (201 1), @ecTusans Monoaixuux npoekTis Non Stop Media (Xapki

[aTa 3anoBHeHHs MNignuc ynoBHoBaxeHo 0cobu Micue rfeé
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3asBka Ha inancyBaHHs Big YkpaiHcbkoro KyneTypHOro coHay, nporpama «Mepexi it ayautopii», 2019

. Kepipank npoexry “Ilnsx H€PE3 KyJIbTYpY: po3pobKa TyPUCTHYHHX TYPiB Ha OCHOBI KYJIbTYPHOTO
posmairTs Ha ITiBnni Vipaiuu® (LMI “Totem”, Buwerpaacekuii ®onp), 2007

. Bucrapka apr-o6’extis Ta xusorucy “Ilocpennuk”, Opeca, ranepes “Hdianor” (y cniBaBTOpcTBi 3
€ Iletposum), 2005

. Bucragka apt-06’exTiB “IHcTHHKT doro-camozbepexenns”, Jlto6nin, ranepest “Muxaiinoscekuii”, 2004

Binsuakw, rpautu, yuacrs s KOHKypcax:

. ADAMI Media Prize «3a kpawwmii e6-caiir TIPUCBAYEHUH ETHIYHOMY pO3MaiTTION, 2018

. Hunnom IMoconsctra Monsmi «3a BUCTaBy “JlomiHO Ha Tguu”», 2009 p., Teatp im. Kyp6aca

. Hunnom IMoconserra Monsimi «3a Kpaiu# nonbChbKo-yKpaiHChK1ii NPOeKT B ryMmaniTapHiit cepi», 2009
p' . . -
. ITouecna rpamora micskoro ronosu XepcoHa “3a Baromuii BHecoK Y PO3BUTOK MOJIOAIXKHOTO PYXY B MiCTi
Xepconi”, 2007

. Crunengis  im.JL.Kipknanaa [Tonecrko-AMepuxanchkoi ®ynpanii  Csoboau Ta  [Monp—cbko-
AMEpPHKaHCHKOT KoMicii Dynbpaiita, 2003-2004

. I micue Ha Beeyxpaincekomy komkypci HayKOBHX pobiT 3 cowuionorii cepen Momoamx BUKJIAaYiB,

~~AacmipaHTiB i mouryxysauig, 2002

Hesxuit npamarypriuni ta pexHCepesbKi poboTH:

. «IToiznka Ha AECy, XepcoHehkuii Tearp aanpok, 2018

. «IlicHi repoiicekuity, kny6 «ECOy, Xepcon, 2015

. «1 mam'sraio, sk Jlenin noMep...», JIHINponeTpoBebkuit Apamarnauuii pocificekuii Tearp, 2011 (s
CMiBABTOPCTBI 3 A. Maem)

. «omino Ha iguwy, 2011, JIbBiBCHKH Tearp imM.JI.Kyp6aca, Tearp NN (ITonbma) (B cnisaBTopcTBi 3 A.
Maewm)

. «Micro Ha Y.», Yepkacbkuii o6nacHuii Tearp, 2011 poky (B criBaBTOpCTBi 3 A. Maewm, H.Bopox6iT,

M. HikiTiok, E.Mapkosckim, A.I'Bozaikom)

Hesiki kypartopceki npoexry:

. [poekt «Mosa emnocti Ta B3a€EMONOBAru», cepis ceMiHapiB 3 eTHiuHO} HYPHAIICTHKH, BUIAHHS
METOAMYHOTO NOCIOHMKA 3 eTHIUHOT KypHranictuky, 2016-2017
. BrcraBka i excriosuuis «KynbTypa Ha norux», 2013, binosepcekuit paitonnnii myseii
. Bucrasa «Tpamsaii na Kpowmioy, 201 1, Xutomupcekuit o6nacuuii Tearp im. 1. Kouepru
. Bucrasa «Tosapuin lopx Dox», Myseii 3emcTBa (Kuwnuig), 2012
. Bucrasa «Crokronsmcpkuii cuHIpoM», XepcoH, kiy6 « E[Oy, 2013
— .
. Bucraska «IHcTHHKT dboro-camozbepexennsy, lanepes «[ianor» (Ogeca), 2004

YUnencTso B npodeciitnux chinkax i Mepexax:

. Coro3 TearpansHumii gisuis Vkpaiuu, 2011
. CxinHo-Esporneiicska nnatdopma BUKOHABYMX MHCTELTB, 2015
. Mepexa oprauizauiii rpomaagacskoro CYCIibCTBA 3 ITi ATPUMKH IpOMaf 3i cnajuuHoio, 2018

Iepmair Anna (AHaig AranxaHoBa), 28 pokis, JIbBiB.
Ocsita - YAl “Bunapauua ClipaBa Ta pefaryBaHHs”, IpyTa BUILIA He3akiHYeHa KHY
iM. Kapnenko-Kaporo “Pesxucypa kino i TB”

3apas penakTopka Ta KpeaTusHa ipomrocepka B JlenapramenTi uudposux

nnatopm UA: cycninsre.

2019 - niap-cynpoBin kiapkox npoekTis HallioHanbHOT koMNaHii moasky BificbkoBHM
3aBagku T061

2018 - nporpamua AMPEKTOPKA Ta My3WYHa PEaKTOpKa mexia-xonguury GM
lannuuna (m. JTegin)

2017-2018 - aKKayHT/Onepanifina TupekTopka Kopuua MCS Agency

2017 - 3acHoBHHLS, fipontocepka Ta Beny4a ecTHBanbHOT CTY il OHNIaHH-panio
Skovoroda

2017 - miap Tta MapKEeTHHI-AUPEKTOPKA I0TYO-(ecTHBANIO “BupeoXapa” (Growth

Lata 3anoBHeHHs Miagnuc YNOBHOBaXeHoi 0cobu
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3asBKa Ha (iHaHCYyBaHHs Big YKpaiHCbKoro KyneTypHoro goHay, nporpama «Mepexi i ayamTopii», 2019

team Agency Of Internet Rights, m. Kuig)

2014-2016 - menemxepka Cepris XKanana (Gyxinr, miap, smm, oprarizauis Ta
a[MiHiCTPYBaHHS BUCTYMIB)

2016 - nupektop 3 po3sutky Lviv Film Center

2013-2014 xonueprHa MeHemkepka Svyatpromo

Taxox panime:

2008 - PR manager Mepeska KHIKKOBUX cynepmapketis KC (3apas Yuraitropon);
2009 - account manager Pillar PR agency;

2010-12 - casting and location manager BBFproduction;

2012-13 - executive producer Star School.

Ipawrosana B oprromirterax: Porto Franko (2017), Atlasweekend (2016), Tuxaens
aKTyanbHoi m’ecu (2015), 3AXIJT (2009-2010, 2018), Toronsdect (2012-2013, 2015-
2016), [lxa3 Kokrebens (2011), dopym Bupasiis (2009, 15, 16)

KnienTcpkuii komuk:

BTL: ABK, Canouox, [Tenci, Cangopa, Cnos’sHouKa

Kopnopartusuuii miapt: Pepsico, OTP Lising
IMimkeBi cnennpoexTy: Pykasuuka, Cyllkynbrypa, Kpenobauxk, Omits
IlpiopiteThi HanpsmMku po6oTu: moxierui miap, iMimkesi pasoBi Ta cepiiiui
CNeuNpoeKTH B Mefia (pazio, OHIaiH-BUAaHHS, O10ridr), ocBiTHI iHiNiaTHBH,
couiagbHe MiIpUEMHULTBO.

Konraktu:

+380631407566

anaid.agadianova@email.com

Haa sanosuens Nianuc ynosHosaxewoi ocobu
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3ansKa Ha QiHaHCyBaHHS Bif YKpalHCcbkoro KynbTypHOro ¢oHAy, nporpama «Mepexi 71 ayautopii», 2019
Diana Berg
87a Mira ave, Mariupol, Ukraine 87555

Email: berg.diana@email com

Tel: +38 096 2759850, +38 099 0273328

I'am an emerging artist and curator with
experience in public actionism, civil and socio-
cultural activism, addressing critical thinking,
human rights, personal identity, countering
ultra-right ideology, discrimination, stereotypes
and decommunisation

I'was born in Donetsk, Ukraine, where I have lived till 2014 and was a graphic designer and
teacher. After Maidan I‘ve become an activist and have initiated a pro-ukrainian movement in
Donetsk in spring 2014, and then had to flee from occupied hometown. After settling down in
Mariupol, an industrial town at the Azov sea close to the frontline, 1 felt the need of changing
our country.

've founded Platform Tu — the center of social changes and promotion of human rights and
freedoms through arts and culture. Being the only grassroot movement in eastern Ukraine that
promotes underground culture and modem arts, through our initiatives we address the most
acute social themes like gender inequality, discrimination, ultra-right radicalism, paternalism,
refugees, totalitarian propaganda, and human rights and freedoms.

Lam the head of Platform Tu space and Tu art-group, being both the curator of art-exhibitions
. and art-residences in our center and the leader of our art-interventions, performances, public
- actionism. I was one of 8 artists in polish-ukrainian project Granica, though I never
participated in art-projects within Ukraine. Still our work is known through national (and
international) media. Our activities draw attention of natioanists, as Mariupol, being the
frontline city, is dominated by ultra-radical ideology and militaristic rhetorics. Although me
and platform Tu are regularly being attacked by neonazi, we will never stop protesting.

Qualifications

July 2019 Fellowship in CEC Artslink art-residence in USA (New York, Philadelphia)

2018 Fellowship in “Mystetskiy Arsenal”, the biggest cultural, museum and
mstitution in Ukraine -

laTa 3anoBHeHHs Nianuc ynosHoBaxeHoi ocobu
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3asnBka Ha diHaHcyBaHHs Big YkpaiHcbkoro KynbTypHOro coHay,

AMUTPO TIIIEHKO
* ABTOD, TpeHep mpoexTy, CIIPSIMOBAHOIO Ha
interpauito IT incrpymentin y poboTy rpomancekux
00’ enHanb, miaTpuManuii Iocombersom CLIA.
IposiB 8 aBTopcwkux Tpeninris ¥ 4 perioHax.
* Tpenep 3 remarux: INpoextuuii MeHemKMeHT, [T B
TpOMaJChLKil opraHisanii, comiaapui Menia,
CTpateriine niaHyBaHHs, onepauiline IIaHY BaHHS,
Gbannpeisunr
2015-2016
+38 (066) 273-23-83
tweeph@gmail.com
linkedin.com/in/tweeph
24/12/1993
Cymu
MTPODAIL
—~Mo6. / Telegram
~ Email
Facebook
LinkedIn
Hara napomxeHus
Micro
OCBITA
lpuknanna maremaruka 2010-2015
Marictp, Cymcbkuii IepkaBHUH yHiBepcuTer
Exonomixa mianpuemcrsa 2011-2015
Bakanasp, Cymcokuii AepxkaBHUH yHiBepc-T
HABUYKHU
* [IpoexTHuil MeHemKMeHT
* Komywikauii, npesenranii
* OpraHizauis koMaHgHOT pobotu
* TaiiM-MeHe KMeHT
* IlposeneHus TPEHIHriB
* Event-Menemxmenr
* Hanmucauns rexcris
"* Ocnosr WEB-po3po6ku
* Pobota 3 CMS (WP, Joomla, etc.)
* 3HanHg HTML, CSS, SQL
* Pobota B Linux
Microsoft Office, Google Docs
* Bigeo: 3itomka, MoHTa2K
* Photoshop: petymi, agimi, Oanepu
* Couianbhi mexia
HOCBII POBOTH
Uentp coniansHoro napruepcrra
Tpenep, Menemxep npoekris
* Howyk napraepis Ta yuacts B oprasizanii
NIaPTHEPCHKHUX 3aX0iB
* Hanucanns npec-anoucia ta Tpec-penisis s
nosaedipHux moxii
* AHTHKPH30Bi KOMYyHIKaLiT 3 rpoMaaChKiCTIO
* Monitopunr sranysans ¢iniii y Menia
* AXMiHiCTpyBaHHS CTOPiHOK B COL{aNBEHUX Mefia -
UA: CYCIIIJIbHE MOBJIEHHS 2017-2018
PR-daxipenp CymcbKkof, Ionrascekoi,

[lara 3anosHeHHs Mianuc ynosHosaxeHoi ocobu
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3asiska Ha QiHaHCyBaHHS Big YKPaiHCbKOrO KynbTYpHOro toHay, nporpama «Mepexi i ayauTopii», 2019

Hepniriscekoi ¢iniii [TAT "HCTVY"
* GopMyBaHHST KOMaHM, PO3pobKa cTparerii
opranizanii
* Poseutok nepmoro B Cymax rpomancskoro
npoctopy «Posymuuii Xab», apr-npoctopy
«JlBopuk Ha Ky3Heuniii»
* llloTiskHeBa opranisauis 3ycrpiuei sMinoTBOpUiB
Sumy Networking: Changemakers
* ABTOp i MeHepKep NpoeKTy "Po3BUTOK
rPOMaSTHCBKOI Ky pHasicTuky Ha CyMIinuni”,
opraxisarop "IUkonu xypHanicTuky Ha Ky3zneuniit"
* Yuacts B oprauisauii wopianoro Beeykpaiscskoro
DopyMy CTyAEHTCHKOrO CaMOBPSTyBaHHS
(y 2018-my poui: 200+ yyacuukis, 30 crikepiB)
EIEHing|ifew2017-2018
Liyise-iisofige-urAsfjediniisslis

~—* Maiicrep-¢acusitarop nporpamu Active Citizens,
Y4acTs Y MiTYMHTaX [IPOEKTIB, HABYAHHSA 3 TEM:
couianbHi Meaia, KoMyHikauii, TOCTAHOBKA winei
* Tpenep nporpamu «EdexTHBHHUI MEHEIKMEHT
LHEHTPY IS MOJOLI»
* Mozeparop ctynenrcskoro ®opymy, TpeHep
pOrpamMu po3BUTKY JiNEPCHKUX KOMIETEHUIH y
CTYZIEHTIB B paMKax niporpamu Student Action
bpuranceka pana B Vkpaini 3 2016
IHpencrasuuk maprHepa, maitcrep- dbacumnitarop
facebook.com/tweeph
OCOBHCTI SIKOCTI
3HAHHS MOB
* [Tocrilina camoocBiTa, MOTAT 10 HOBUX 3HAHD
* AHaniTHYHMI cK1ax posyMy
* YBaxHicTh 10 meTanei
* Bucoxi oparopcski 3gi6H0CTI
* YcHa Ta NHCHLMOBA MPaMOTHICTS
« Jlinepchki sikocTi

" e IT-geek

* YkpaiHcbka — pigna
* Pociliceka — BinsHO BoMOAi0
* Anrniliceka ~ Intermediate
* Ilonecbka — movatkosuii piBens
[HILHE
* Boniit, xareropia B, crax - 6 pOKiB
* HasBHuii 6iomeTpryHuil 3aK0pRoHHKIH
nacnopr
BOJIOHTEPCBKA JISAJIBHICTh
I'pomanceka oprasizauis
«CTyzeHTChKE OpaTcTBO
CyMiunany
VkpaiHcbka acowiawis
CTy JEHTCHKOTO
CaMOBPS Ly BAHHSA
['pomancekuii poun «CYMU»
HOJATKOBA OCBITA
* lIxona conianbuux Tpenepis (201 5)
« [lIkona rpoMaaceKoi Ky pHaTiCTHKH

[aTta 3anosHeHHs I'li,qnmc YNOBHOBaXeEHOI 0cobu
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MediaStream (Deutsche Welle Akademie)
* llporpamyBanns na C++ (201 1)
* OcHosu WEB-nporpamyeasus (2010)
* CniB3acHoBHuK BoHIY, WieH NpaBJIiHHA
* Po3po6hux caiity fond.sumy.ua
* Inrerpygas cucremy JOKYMEHTOo0bIry, nposiB
HaBYaHHA A1 JUPEKLIT Ta BONOHTepiB
* Biue-npesunent opranizauji
* Bignosinanenuii 3a web-caiit ta CTOPIHKH
B COLiaNbHUX Mepexax, aamiHicTpyBas
kopnoparuBHuii Google Apps
[aTepHer-Tenebauenns
«Cymu LIVE»
* 3abesneunu npamy Tpaxcasiio
NpoTeCTHUX akuiil B Cymax y 2013-2014 pp.
* [Iporsrom poky saitmasnncs 3fiomkoro
~~.3aX0/IiB, KOHLIEPTIB, BUTOTOBIIH BiJl€O Ha
3aMOBJIEHHS
* CuctemMuo 3axumany npasa ctyaentis BH3
Cymcbkoi obnacri
* Opranisysany 6insure 40 HaBYaJBHUX 3aXO0[iB
(dbopymmu, Tpeninru, workshops) sa 20-100 Ta
OinbLre yuacHuKiB
* CopmyBas nieBy KoMaHzy, 1110 npaioe
insle 1BOX pokiB
* 3abe3neuns crpaTeriune JIaHY BAHHS
opranisauii Ha 5 pokis
2014-2018
2015-2016
2013-2014
2013-2015
HOCBII POBOTU
2014-2015
* Po3po6uB Ta 3a6e3neuns TEXHIYHY MATPUMKY
caiTy www.tv.sumy.ua, #oro NPOCYBaHH4,
7 NiKTIOYeR s 10 HOBMHHUX arperaropis, npaloBas
3 Google Analytics
* ABTOMaTH3yBAB MPOLEC 3aBAHTAKEHHS BifieoctoxeTiB, ix my6aikaniio Ha YouTube Ta caiit
* [Ipocysae cropinky B Facebook, 3a6esneuns
aBTOMATHYHE ITyOJ1iKyBaHHA HOBHH
* OpranizoByBaB npsmi TpaHcsauii 3 micis Hofii,
CTyxiiiHi edipu, 3anpourysas rocrei, po3pobiss
CleHapii, npalroBag 3 NpoarcepamMu
* Beayunit TB-nporpam
CyMmcbka obnacua nepsxasua
TelnepasiokoMmaHis
TOJIOBHUH PElaKTOP iHTEPHET-MOBIIEHHS
* lposenenns npec-koudepenni, Hanncanus NPECaHOHCIB Ta Mpec-penisin
* Hanaromus 38'130k i3 okansHuMH Mejia g
peryaspHot my6aikauii HoBuH npo po6oTy 124
* Po3pobnss inpopmaniiini, rpadivni marepiany,
npe3eHTanii
I'pomancekuit pyx «<YECHO» 2015
MEHEKEP KOMYHiKaiit

[arta 3anosHeHHs Nignuc ynosHosaxexoi ocobu
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Jletyunii Cepriii [letposuy

KonrakTha indopmaris:

Micue npoxusanns: Ctapo6inbebk
Tenedon (MoGunenrii) + 38 050 838 1167
E-mail flyingsergey77@gmail.com

Fb: https://Www.facebook.com/ﬂying.serhii
Hara napomkenns: 24 nunus 1986 POKY
Cimeitynii crad: He Opy KeHH i
[Ipodeciiini HaBuuKu:

- OpraHizaulis Ky/1bTypHO-MacoBHX, PO3BDKATBHHX, OCBITHIX 3aXO0iB;
- 3arajlbHa KOOP/HHALLIsS 3aX0/ly, KOHTPONIb Ta YIpaBiHHs 3aX0J10M;
- NIaHY BAHHS iBEHTY, KpeaTuBHa Po3pobKa i CkiaaHHs CLIeHapiiB 3axoxy;
- 3anpoueHHs celebrities;
- CKIaJIaHHsl | y3rOMKeHHs GromKeTy NPOEKTY;
- KOMaH10yTBOPIOBAHHSI;
_—~.~ BEIICHHA NeperoBopis;
- HOIIYK CNIOHCOPIB;
- Ipomouis (PR , npogaxmus, noct NPOJIaKIlH)

ITpodeciini sxocri:

BMminHs npauroBatu B komanni. Jligepeeki skocri. Kpeatusnicts. VYMiHHs JOBOAMTH CIpaBY A0 KiHLS.
Hinecnpsimoanicts. [TosutrHMit noxi.

Ocgita: Buwa

2005-2010 Jlyrancskuii HauioHambHuEH yHiBepcutet imeni Tapaca Illepuenxa,

Crenjanshicts: Couianbruit nefaror Ta ocHoBU paBa.

Honatkosa ocgira:
1996 — 2001 My3uuna mkona
2001 - 2002 Mys3nune yaunume

2017 Mixuaponna nporpama npogeciiinoro obminy Bin JlepxasHoro Aenaptamenty CIHIA «International
Visitor Leadership Programy (Washington D.C., Denver, Portland, San Antonio).

2018 BYPLAB| Jlabopatopis BianosinansHoCT] (10 nHeBHa mKoNa y HANpAMKy i ANPHEMHHUTBO).

2018 Ilporpama mixkHapogHux oGMiiB «Erazmus +» (Ecrtonis) Temn npoeera:

'~ SMCHILIEHHS PO3PHUBY B 3HAHHSX TIPO MiANPHEMHHLTBO, CAMO3AMHATOCTI Ta iHTerpanir;

- HaJaHHs iHpopMaLil MOTOIHM MIOaAM B ix NparHeHHi cTat GisHec-106po3nIHBIM;

- 30iNBIHEHHS YiCia MOJIOANX MiIIPHEMLIR Ta CTHMYJTIOBaHHS MOJNOAHMX /OJEH, B TOMy uMCIi 3 iHBanianicTio,
OyTH OinbIn TBOPYHMMH 1 COLIAIBHO aKTHBHUMH,

~ POSBUTOK y MONOIHX MHOAEH MiXKY.IbTypHOT 06i3HaHOCTI, TOJIEPAHTHOCTI Ta AHTUIUCKPUMIHALIHHOTO niaxony.
2018 Tpeox nennuwuii Bizuec TPEeHiHr

Hocsin poGotu:
2014 -2017 Menemxep Mysu4qHoro rypry «Flying Swany (https://www.facebook.com/FlyingSwanMusic/).
Opranisanis koHuepris, TypiB. CKIIafaHHs JOTiCTHKH. IMeperosopu 3 aJMiHiCTpaTOpamu  (ecTUBaiB,
KOHLEPTHUX Malifan4uKiB i 4. [Tpomoris Ipyn.

Buctynann wa Takux mabinanumkax: «Z - Games Vy, «®daiine micto», «[oronp-Festy, «Kpaina Mpiii»,
«Respublica», «Bangepurary, «Hanseuuaiina  People ®ect» B MHCTeLBKOMY  apceHani. [lposomu
napanimniicekoi 36ipHoi Ykpainu B Pio 2016 Ha Maiinani Hesanexuocti. Yuacuuku 6naroniitnoro doro-
TNIPOEKTy "He3namHi" 3 3acmyxeHoi apTHCTKOK Ykpainu Hatannero MoruneBcekoro.

2015 CniB3acHoBHUK HepopmansHoi  MonogikHol OpraHu3auu CFS: «TOJIOKA»
(https://vk.com/cfstoloka stb) B ckmani sixoi opratisoBysann: Konuepr «Tonoka» 3 Camkom [Toge: M,
(https://vk.com/stbtoloka) m. Crapo6inscek 2015 poky, «Mysun4no-niteparypuuii hectisans <<1:§g“§/ A Cximy
(https://vk.com/stb_toloka_Z) 3 Kosak Cucrem, Anxenika Pynuuueka, Xanan ta Cobaku M. Cg%ogfmbc

2016 Opranusarop «CnopTHBHO-MHUCTELBKHI ectupans «Cuna Tyxy» (https://bitly.sw/ Wy A 6U)
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0o N
%o g é@\o@w Sl
B et



TN

3aneka Ha diHaHcyBaHHA Big YKpaiHCeKOro KynbTypHOro oHay, nporpama «Mepexi i ayauTopii», 2019

2016 Opranizatop neppopmancy «Poszinosi» 3 Cepriem Xananom m. Crapobinbcek
2016 — 2019 Event- menemkep B Jlyraucekiit oGnachii ywipepcaibHiii Haykosiii 6ibnioteni M. CTapobinbschk.
OpraHisatop psgy KyJZbTYpHO OCBiTHIX Ta PO3BaXallbHUX  3aXOAiB  Takux sk: «Cximx  Uutaex
(https://bitly.sw/DXw9) 3 Tonosumu Ykpaincekumu nucsMennukamu (Cepriii XKanan, €sreniii Honoxi#t, Auapiii
Kypxos), [Tepopmanc «naM'SIT Atuy 3 Onero Muxaiinox (https://bitly.su/4Adqexr]) Ta i,
2017 k0oOpAMHATOP KyJIbTYPHO-OCBITHBOTO npoekty «byayemo Vkpainy Pazom» y M.CTapobinscek
(https://bitly.su/jOlyPA). Oprauizauis 1BOTH)HEBOrO BOJIOHTEPCHKOrO Tabopy 3 HAMETOBUM MicTeukom s 40
BONIOHTepiB 3i Beiel Vkpaimu. B oprauizamiio Takosx BXOJMIa KOMYHIKallis 3 MepoM MicTa, rojI0BOO
aMiHICTpallii, rOI0BOKO BiAMiNy OCBITH TH iHII. OpraHamH BllaJiy.
2017 ®ectusanb «TOT- Fest» . CrapoGinbebk. Opranizatop Ta Benyunii My3UYHOT clieHH. JJoMoBneHocTi 3
aprucramy (3abe3nedenHs Tex. OUT. palinepy). Texniune 3abe3nederns cueHy.
2018 KepiBHuk MonomixuOi iHiujaTHBH «BetOnArty. Mypanu Ha crinax micta CTapoGinbcek Ta opradizatis
He(opManbHIX Beuipox.

2018  Oprauizatop neppopmancy «Beskineuna nonopox, abo Ewneima» 3 IOpiem Awugpyxosnuem
(https://bitly.su/BfbZR5) m. Crapo06innchbk.
2018  Benogectupans «Sherwood Weekendy (https://bitly.su/dCj64) m. CrapoGinbchbk. Opranizarop Ta
BEIYYUd MY3H4HOI cueHu. J[oMOBIeHOCTI 3 apTAcTaMu. (3abe3nedenHs Tex. OuT. painepy).
2016; 2019 BceykpaiHcoka akiis «Tuxa Bevipka «Good Silent Party» (https:/bitly.su/gDup). AsTop Ta KepiBHuK
MPOEKTY.
Kepyas komannoro 3 7 yonosixk:
- Konrenr menemxep
- CMM menemxkep
- Paiitep
- Husatinep
- Mesemkep komyHikalil 3 rpoMaacekuMu OprasizaiisMu
- Menemxep koMynikanii 3 6i6rioTecamu
- Mernemkep HR
Tuxa Bedipka y HaBylIHHKax 06’ canana 25 Mict Bi cxony 70 3axomy Ykpaiuu . Jlokauii Good Silent Party —
npumimenHs 6i6niorex. Ha nnargopmi Radio SKOVORODA rparus DJ Sunny Boy , mysuka skoro
TpaHc/ItoBanacs mo Beiif kpaini. [[o onnalH-TpaHcusuii MPHEAHANNCA BCI 0XO4i Gi6MIOTEKN 3 Pi3HUX KyTOUKIB
Yxpainu. KoxeH yuacHuk akuii, 3uaxomsducs Yy npuMitenHi 6i6niotexu, nin’enHysascs o panioedipy 3a
AOTIOMOTOI0 CMapT(OHY, Ta TYCHB OASTHYBIIHM HABY UHUKH i CllyXaro4YM KOHTEHT Ha IntepHer-pagio. [omosuuii
rocTeM Beuipku OyB omynspHuil ykpaiHChKuit NHCbMEHHHUK, Nifep rypry «Xanan i Cobaku» Cepriit Xanan.

biriken

Works and press: http://www.biriken.com/

Videos: https://vimeo.com/biriken

Latest news: https://www.facebook.com/birikenbiriken
Communication: mailto:birikenbiriken@gmail.com

biriken is one of the Future Greats 2018 of the Art Review Magazine
https://artreview.com/features/ar _jan_feb_2018_future_greats_biriken/

“biriken’s fusion of different media and its symbiotic, collaborative way of working are a promising
indication for the future of art. In their representations, the complexity and ambi guity of what we know

of reality is in the foreground. What makes biriken’s treatment even more original is that this

complexity is not just a provocation for self-reflection, but is also present in the emotions, the gender

and the attitudes of the subjects they show us.

biriken was formed in 2006 by Istanbul and Paris based artists Okan Urun and Melis Tezkan. Their most
recent projects include the installation-performance “This is the end, beautiful friend” (2017), comniissiened
Sharjah Biennial 13 and performed at Istanbloom and SALT Galata (both 2017); the theatre piet
down my heart until the apocalypse” was presented at Jerk Off festival in Paris in September 20
currently working on their next performance, “THE WEST IS THE BEST”.”

Lata 3anosHenHs Mianuc ynosHoBaxeHoi ocobu Micue
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From the January & February 2018 issue of ArtReview, in association with K11 Art Foundation
Born in 1982 in Istanbul, Melis Tezkan holds a PhD in visual arts and aesthetics from Paris
Sorbonne Nouvelle University (2012). Born in 1983 in Istanbul, Okan Urun holds a MA in
theatre studies from Paris Sorbonne Nouvelle University (2007).
Residencies
2018 upcoming residency in May: Montévidéo, Marseille — project: THE WEST IS THE BEST
2017 Le Carreau du Temple, Paris — project: THE WEST IS THE BEST.
Le 104, Paris — project: THE WEST IS THE BEST.
2016 Vooruit Kunstencentrum, Gent, Belgium - project: I shut down my heart until the apocalypse.
SALT Galata contemporary art center, Istanbul — project: I shut down my heart until the
apocalypse.
2014 SALT Galata contemporary art center, Istanbul — projects: The Night Just Before The Forests
and Tatyana.
2012 Mimar Sinan University, Istanbul — project: Re: fwd: die in good company.
2008 santrallstanbul, Bilgi University, Istanbul — project: Treachery in the Near East.
Institutional supports, co-productions, collaborations

~~2017-2018 13th SHARJAH Biennial - BAHAR

La Loge (Paris)

Le Carreau du Temple (Paris)

Le 104 (Paris)

Montévidéo — Actoral (Marseille)

SALT Galata Contemporary art center (Istanbul)

2015-2016 Swedish Arts Council

French Institute of Istanbul

Vooruit Kunstencentrum (Gent)

0090 Contemporary Art Platform (Anvers)

IKSV International Theatre Festival (Istanbul)

SALT Galata Contemporary art center (Istanbul)

Pera Modern and Contemporary art museum (Istanbul)

2
2012-2014 Jardin d’Europe network (Culture Program of the European Commission)
International Dance and Performance Festival - IDANS Festival (Istanbul)
" IKSV International Theatre Festival (Istanbul)
French Institute of Istanbul
SALT Galata Contemporary art center (Istanbul)

2008-2011 Jardin d’Europe network (Culture Program of the European Commission),
International Dance and Performance Festival - IDANS Festival (Istanbul)

French Institute of Istanbul

santralistanbul —Istanbul Bilgi University

Galata Perform

Festivals, theatres, play readings

2017 October THE WEST IS THE BEST (work-in-progress), le 104, Festival F ragments, Paris,
2017 September I shut down my heart until the apocalypse, le Carreau du Temple, Festival Jerk-Off,
Paris.

2017 January — May I shut down my heart until the apocalypse, garajistanbul.
2016 June Ogres (staged play reading), French Institute of Istanbul

2016 June I call my brothers (play reading), Salt Galata — Istanbul P
2016 May I shut down my heart until the apocalypse (theatre), IKSV Theatre Festival, Istanbul .+
2016 February Tatyana (theatre), Theater a.d. Ruhr, Miilheim-Germany 7
2016 February Tatyana (theatre), Theater Dortmund. ;

2015 January ~ 2016 June The Night Just Before The Forests (theatre). Zorlu Performing Art

AlaTa 3anosHents Miannc ynosHosaxeHoi ocobu Micue n
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Istanbul.
2015 December The Night Just Before The Forests (theatre), ODTU, Ankara.
October 2014 — may 2015 Tatyana (theater), Talimhane Theater, Istanbul.
2014 May Tatyana (theater), IKSV Theatre Festival, Istanbul.
January 2013 - march 2014 Re: fwd: die in good company (theater), garajlstanbul, D22 and IKSV Salon,
Istanbul.
2013 May Macadamia nut brittle (staged play reading), New text new theatre festival, Istanbul
2012 October Re: fwd: die in good company (theater), IDANS Festival, garajlstanbul.
2012 September Lick But Don’t Swallow! (theater), De Internationale Keuze, Rotterdamse
Schouwburg, Rotterdam.
2012 April Lick But Don’t Swallow! (theater), Perform 2012 Platform, Istanbul.
2012 January Lick But Don’t Swallow! (theater) Under The Radar Festival, La MAMA, New York.
2011 May Lick But Don’t Swallow! (theater), Heidelberger Stiickemarket’ 11, Theater und Orchester
Heidelberg.
2010 October Lick But Don’t Swallow! (theater), International Contemporary Dance and Performance
Festival (iDANS 04), Istanbul.

~~~ Performances
2017 May and December This is the end, beautiful friend (installation performance), 13th Sharjah
Biennial (BAHAR), Istanbloom and Salt Galata, Istanbul
2016 January Treachery in the Near East, (video performance). Mekan Arti, Istanbul.
May 2008 - march 2014 Treachery in the Near East (theater, video, performance): various forms in
several places places: Galata Perform, Ankara Film Festival, Nilufer Theatre Festival, santralistanbul,
French Institute of Istanbul...
2009 October People as places as people (installation performance et internet art project), Festival
Visibility, Istanbul.
2008 May Treachery in the Near East, (installation, video performance), santralistanbul.
2007 June People as places as people, (installation performance), Gallery Mycroft, Paris.
2006 April Now There is a Hole Where Once Stood Our House (video performance), French Institute of
Istanbul.

3

Group exhibitions and screenings
2017 Video-clip for Kim Ki O’s Sanki Hic Durmadji song:

. https://www.youtube.com/watch?v=G9xyHaBSjg4

772015 May Sexual (video), screening at Videodrome 2. Programme Vidézoographie insolite, Festival
Instants Vidéo numériques et poétiques (2014), Marseille.
2014 July To Tina/ What’s love got to do with it ? (video), Festival Miden, Kalamata, Greece.
2013 March To Tina / What's Love Got To Do With 1t? (video). Palermo University, screening at
CONTROTABU, ltaly.
2013 March Kyssar fran Malmé (video), screening, Babylon Istanbul.
2011 October To Tina / What's Love Got To Do With It? (video installation), Festival Visibility,
Istanbul.
2011 March To Tina / What's Love Got To Do With 1t? (video) Neurotitan Gallery, group exhibition
Destroy Istanbul, Berlin.
texts about biriken
http://www.biriken.com/selected-press.php

HAKAN SILAHSIZOGLU
Mevlanakapi Mah. Katip Murat Camii Sok.
No:27/3 Mesut Ap 34104 Sehremini - Istanbul / Turkey

Mobile : +90 (0)539 585 1012
Email : hakansilahsizoglu@gmail.com / hakan@attafestival.com
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LinkedIn : https://uk.linkedin.com/in/hakansilahsizoglu
D.O.B. : 02.08.1980

P.O.B : Istanbul/Turkey

Nationality : Turkish & British

Education : Istanbul University 2006-2011

Faculty of Communications

Journalism MA Programme

Bristol Old Vic Theatre School 2005-2006

1 year Professional Acting Course
Trakya University Faculty of Economics 1999-2003
Economy BA
Work : Atta Festival 2016-Present
Founder, Director
Talimhane Theatre 2008-2013
-~ Producer, International Relations
Onk Agency 2008-Present
Registered translator for play translations
Fellowships : International Society of Performing Arts 2016 to 2018
Training ISPA Global Fellowship
International Performing Arts for Youth 2018
IPAY Member of Selection Committee
APAP Emerging Leadership Institute (ELI) 2017
Producers’ Academy (CIFAS&On the Move) 2017
Affiliated : Eurodram, play translation network 2013-Present
Networks Board Member, English language committee member,
Turkish language committee coordinator
The Fence, playwriting network 2010-Present
Member
Languages : Turkish (mother tongue), English (fluent)

Katharina Cromme

*August 7th, 1986

German and Australien Citizen
‘Seebahnstr 251

8004 Zurich

Siwtzerland
katharina.cromme@gmail.com
0041 767047168

Katharina lives and works as a director and playwright. She ist founder and artistic director of the interdisciplinary
and

internationally operating Institute for the moving Arts and lecturer for the BA Directing Program at Zurich
University for the Arts. She gives workshops in national and international settings.

Academic
since 2016 lecturer for B.A. in Directing at Zurich University for the Art
2015 Master of Arts in performing Arts and Film at Zurich University of

the Arts / Specialization in Directing

2013-2014 Guest Semester, Columbia University New York

2011-2012 Semester in Film (Directing/Writing at Zurich University for the Arts
2006 Abitur in Cologne, Germany

[lata 3anoBHeHHs % Nianuc ynosHosaxeHot ocobu
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Texts and Plays (Selection)

The last child (current work) Dramatic Novel

Fibres (current work) Surrealistic Play

Wavelength (current work) Collaborative longterm-writing Project
The Hour We Wanted To Know Something Of Each Other Epic Play
ILNUR ALBATROS (A Natural Spectacle) Play for everybody, especially for children
Nothing’s Really Matter (2017) Monologue for one Pink Panther
Adler and Huhn (2016 / 2017) Musical Comedy

Free Radicals (2017) Play for Adolescent

Flicki: Centering The Periphery (2016) Observing Narration
IKEASYL (2015) Dramatic Essay

Teleheating (2015) Cosmic Adaption of the Myth of Medea
Romantic Is A Porn For Women (2011) Postdramatic Drama

Directing Works (Selection)

llnur Albatros by Katharina Cromme Theater Samara / RUS

Pontius Pilatus after M. Bulgakovs Master and Margarita Theater Chur / CH
The last European by Martina Clavadetscher Theater Neumarkt, Zurich / CH
You are my mother by Joop Admiral Theater Neumarkt, Zurich / CH

This is pretty much it after D Charms 5th Theater Omsk / RUS

This is not a birch tree after D. Charms Theater Kazan / RUS

Teleheating by Katharina Cromme Theaterhaus Gessnerallee, Zurich / CH

Christmas Carol by Enda Walsh Luzerner Theater / CH

ERVOLK (devised work) Maxim Theater, Zurich / CH

The Bus by Lukas Barfuss Teatr Teatr Perm, RUS

Hamletmachine by Heiner Muller Shapiro Theater, New York (Dramaturg) / USA

Bachspeare (devised work) International House New York / USA

Effi Briest by Theodor Fontane Horizont Theater Cologne / GER

Yue Madeleine Yue by Jeton Neziraj Luzerner Theater, Lucerne / CH

Parzival after Tankret Dorst MAXIM Theater, Zurich / CH

Comment vous racontez la partie by Yasmina Reza Horizont Theater, Cologne / GER
- youtopia by Katharina Cromme St. Jakob church, Zurich/ Theater der Kiinste,

Zurich / CH

Film (Selection)

The Last Child (Screenplay) Script

Faust Club Film Essay

The Edge of Music (Screenplay) Script

born like this (Documentation) Concept&Implementation
Based on a true story (Scene) Script/Directing

Ground Zurich (short) Concept/Directing

intimate play (short) Script/Directing (ZHdK )

Wie der Faust aufs Gretchen (short) Script/Directing

Residencies, Awards, Scholarships, Masterclasses

2019

Award for The Last Child, biennial Promotion, Stadt Ziirich, CH

Screenwrite Scholarship for The Last Child, Drehbuchwerkstatt Miinchen (DE)
Special Prize for ILNUR ALBATROS (A Natural Specatcle), Retzhofer Dramapreis (AT
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2018

Residency in Istanbul, Turkey, funded by Kulturamt der Stadt Kéln, TUR

Scholarship for Summer School Siidtirol NIDS / Neues Institut fiir Dramatisches Schreiben, IT

2016 /2017

Scholarship for wildwechsel, Theatre Festival for young audience at jtg. Dresden, GER

Scholarship for Fo Guang Shan Buddhist Monastic Retreat, TW

Scholarship for Internationales Forum / Berliner Theatertreffen, GER

Research Scholarship from the City of Zurich, CH

Playwright Scholarship Dramenprozessor, CH

Residency in Capetown, ZA in collaboration with wildwuchs festival basel, CH

Playwright Scholarship at Theatre Festival for young audience Luaga&Losna, AU

Masterclasses with Catherine Hassall for Butoh Dance, AUS (2016)

2014

Masterclass with LeeSaar Dance Company for Gaga Movement Language, USA / NYC, (2014)

201272013

Masterclasses with Mark Ravenhill and Romeo Castellucci at teatro biennale die Venecia, IT
~— Finalist at PREMIO CH and Kérber Studio Junge Regie at Thalia Theater Hamburg), GER

Zenkd Bogdén

producet/curator

UNIVERSAL PLEASURE FACTORY
https://universalpleasurefactory.com/
http://universalpleasurefactory.tumblr.com/

bogdanzenko@gmail.com
+40752184318

EDUCATION

IETM CAMPUS - 2016.07.03-09.

IETM, Konfrontacje Festival, EEPAP, Lublin, Poland

Intensive training in international performing arts management

Tutors: Mary Ann DeVielg, Nan Van Houte, Klaus Ludwig, Nevenka

Koprivsek, Gundega Laivina, Marie Le Sourd

MA IN THEATER, FILM AND MEDIA - 2011 - 2013

Babes-Bolyai University, Faculty of Theater and Television
- Cluj-Napoca, Romania

Cultural project development and theater management

Theater and film criticism

Cultural studies

BA IN THEATER STUDIES — 2008 - 2011

Babes-Bolyai University, Faculty of Theater and Television

Cluj-Napoca, Romania

Dramaturgy

Performing Arts Criticism

Theater History

BA IN GENERAL PEDAGOGY - 2008 — 2011

Babes-Bolyai University, Institute for Preparing Pedagogical Resource

Cluj-Napoca, Romania

LANGUAGES:

Hungarian — Mother tongue
Romanian — Proficient user
English — Proficient user
French - Basic user

Polish — Basic user

fara 3anoBHerHs Mianuc ynosHosaxeHoi 0cobu
30\ 3%2()&3\{,{@(@
‘fé@oé& \/( /, W/"




3asBka Ha diHaHcyBaHHs Big YKPaiHCbKOro KynbTypHOro doHay, nporpama «Mepexi i ayauTtopii», 2019

WORK EXPERIENCE
MANAGER, BAKAMO.SOCIAL - 2018 AUGUST - 2019 MARCH
Management of all operations at a social media research company
Budapest, Hungary
HOWLROUND AMBASSADOR - 2017 MAY - PRESENT
Timisoara, Lublin, Wroclaw, Budapest ‘
Streaming panel discussions and performances for Howlround TV
Curating and editing the City Series Budapest edition: https://goo.gl/1zV5Cs
Representing the World Theater Map at theater festivals
PROJECT COORDINATOR FOR TESZT FESTIVAL - 201 7 SEPTEMBER -
DECEMBER
Timisoara, Romania
Curating for the festivals 2018 program
Co-organizing and coordinating the program
Administrative and logistical tasks
REGIONAL PROJECT MANAGER FOR THE CENTER FOR
INTERNATIONAL THEATER DEVELOPMENT - 2016 APRIL -2017 JANUARY
Budapest, Hungary
Curating for and managing the pilot edition of ‘CITD Surfing’ in Budapest,
Hungary
Organising and coordinating the participation of American theater
professionals at Romanian and Hungarian theater festivals
Selecting theater and dance performances/artists for CITD projects
FELLOW AT THE CENTER FOR INTERNATIONAL THEATER DEVELOPMENT -
2016 JANUARY — APRIL
Baltimore, USA
Organising international travels for theater professionals from America
Conceiving and implementing theater youth program ‘CITD Surfing’
Attending performing arts events and visiting major theater institutions on
the East Coast for learning about the USA’s theater management system
and facilitating American-Eastern European collaborations _
DIRECTOR'S ASSISTANT AT CIE. KRISZTIAN GERGYE -2014 AUGUST - 2016
JANUARY
Budapest, Hungary
) Organising and assisting rehearsals and performances
Managing national and international tours
Working as personal assistant for choreographer Krisztidn Gergye
GRANT AND PROJECT COORDINATOR AT JURANYI ART INCUBATOR
HOUSE - 2012 OCTOBER - 2015 FEBRUARY
Budapest, Hungary
Writing national and international grant proposals

Planning budgets and preparing financial reports

Organising and running daily artistic and cultural events

Coordinating volunteers

DRAMATURG'S ASSISTANT AND GRANTS COORDINATOR AT THE
HUNGARIAN THEATER OF CLUJ - 2011 SEPTEMBER — 2012 SEPTEMBER
Cluj-Napoca, Romania

Preparing scripts and subtitles for performances in several languages

Writing national and international grant proposals

Planning budgets and preparing financial reports

ADDITIONAL WORK EXPERIENCE

PROJECT COORDINATOR FOR THE INTERNATIONAL CO-PRODUCTION
FORBIDDEN BOOKS - 2017 JANUARY - DECEMBER
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opening: 2017 November 12, Temps d’Images Festival, Cluj-Napoca, Romania
Cluj-Napoca, Timisoara, Romania

Writing open calls

Fundraising, administrative and logistical organising

Being the director’s assistant

PROGRAM COORDINATOR FOR THE TRUST FOR MUTUAL
UNDERSTANDING - 2016 AUGUST-SEPTEMBER

Budapest, Hungary

Planning and organising the theater program and meetings of TMU board members and
grantees

GUEST LECTURER AT PRINCETON UNIVERSITY — 2016 FEBRUARY
Princeton, USA

For the course of Mara Isaacs and Tamsen Wolff, Plays and Politics

Seminar on the Hungarian Theater Profession's current situation

PROJECT COORDINATOR FOR THE CENTER FOR THEATER
DEVELOPMENT AND THE TRUST FOR MUTUAL UNDERSTANDING
.2015 MARCH

Budapest, Hungary

On-field program coordination for CITD delegates and TMU board members
at the 2015 dunaPart Festival

PANEL SPEAKER AT THE CONTEMPORARY DRAMA FESTIVAL
2014 DECEMBER

Budapest, Hungary

Topic: Culture for free? The myth of self-sustainable culture production
Organized by the Heinrich-Bol] F oundation, Berlin

GUEST LECTURER AT THEATER FACULTY OF THE ACADEMY FOR
PERFORMING ARTS - 2014 NOVEMBER

Prague, Czech Republic

For the 2nd year Arts Management class

Case study of the Juranyi Art Incubator House in Budapest, Hungary

PANEL SPEAKER AT THE NORDIC PERFORMING ARTS DAYS -2014 JUNE
Copenhagen, Denmark

Topic: Incubators, Self-sustained artists

CO-ORGANISER AT THE HUNGARIAN SHOWCASE OF CONTEMPORARY
'PERFORMING ARTS - 2013 JANUARY-APRIL

Budapest, Hungary

Managing international guest registrations and box office

Portfolio

Surfing
The first project in which [ was involved as a curator was realized in collaboration with CITD,
Baltimore and had four editions since 2016 May: two in Budapest and two in Cluj-Napoca,
Romania with eleven participants in total.

During my US fellowship I saw that there is a need for an aesthetic change in the American
theater, the introduction of a different angle. And that the younger generation, the entry level
professionals are very open to it, full of motivation and ambition. So starting at the idea that I
believe that change can happen only if it begins at a very early stage and only if we believe in
our own generation's voices and truths and support them, respecting those who taught us, but
questioning them at all time, I started to develop a project that we named ‘Surfing’. My aim was_
to find a way to connect today's young artists with presenters, assistants, writers of the same .3
age, to facilitate the creation of the bridge that is so well established for example between [vg
Van Hove and the NYTW.

The general idea is that entry level US professionals, all in their twenties, come to differe
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Eastern European cities, where they meet with our generation's performing artists, see their
shows and have long discussions with them about their work and struggles. But they also meet
with other cultural or educational workers, activists involved in socio-politics or just everyday
people, who host them in their homes, providing free accommodation and deepening their
experience at the same time. This way they experience, in a curated way, the reality of the
environment in which these artworks are born, get an insight on the complex social, political and
cultural layers that make Eastern Europe still a region that struggles with its identities. And of

course, it gives them a chance to reflect on themselves: all of these foreign encounters turned
into debates till now and ended up in self-reflection on both ends, helping each other in
formulating how similar we are in our differences or the other way around.
Editions: Budapest, 2016 May - pilot edition in collaboration with CITD; participants: Lily Lamb-Atkinson,
producer,New York; Amelia Powell, casting director, Washington, DC; Ann Turiano, director, Baltimore
Cluj-Napoca, 2016 November - in collaboration with CITD and Temps d’Images Festival; participants:
Taysha Canales, actor Philadelphia; Sydonia Lucchesi, technical director, Milwaukee; Sam Silbiger,
writer, New York
Budapest, 2016 December - in collaboration with CITD and the Contemporary Drama Festival;
participants: Katie Rhyme, dancer, Milwaukee; Aaron Cotton, director, Milwaukee; Anthony
Martinez-Briggs, musician, Philadelphia; Julia Katz, producer, Baltimore
Cluj-Napoca, 2017 November - Universal Pleasure F actory in collaboration with Temps d’Images Festival;
participant: Shannon Finnell, photographer, New York
Forbidden Books
A project co-produced by Temps d’Images Festival (Cluj-Napoca, Romania); TESZT Festival
(Timisoara, Romania); the Paintbrush Factory (Cluj-Napoca, Romania) and the Adam
Mickiewicz Institute (Warsaw, Poland)
The sooner, the better — they say. So right after we are able to walk by ourselves we all start a
learning process, different from the one offered by our family, entering broader social structures
thus getting impulses and information from different angles. And slowly this everyday struggle of
processing the world and ourselves in it takes over every moment of the rest of our lives.
But what does one actually start to experience through education? The fact that the world is so
much more different than the one constructed in our head? That one doesn’t know it all? The
wide variety of valid perspectives or the triumph of the one right answer? An inspiring
environment for enrichment or the abuse of power? The satisfaction of finally solving a problem
or the danger of asking too many questions?
Our project started with these questions and we soon arrived to untangle the answers in a very
" personal way. While comparing our personal experiences and relating them to our present
selves, we discovered treasures from the past: diaries from teenage years, family albums that
captured us next to the same birthday cake in different outfits and different kids every year,
favorite pop hits and games. We let ourselves to be led by this nostalgia to find those kids that
we were, who actually knew everything better than we do today - or at least had more
confidence in their right for an opinion without knowing. This time travel turned our methodology
around and abandoning the abstract notion of education, we arrived to tackle the question of the
impact of the ever-growing current political discourses, fashion and pop trends, wanted or
unwanted interpersonal experiences, cultural and family histories by reflecting on our own
childhood and forming teenage years with a healthy dose of irony.
The members of the project team are from different backgrounds: a director invited from Poland,
two actors commissioned from a Hungarian state theater and an independent artist from

Cluj-Napoca. Through the Polish-Romanian and ethnic Hungarian collaboration we have the
possibility to compare the similarities and differences that occurred in our lives and societies,
only to find that next to all the particular experiences, our generation shares a lot through
history, internet and mobility programs. Furthermore coming from different institutions a
professionals, state theaters, independent theater groups, Eastern and Western European
schools, some of us being also freelance artists, the language and aesthetics of our

performance was highly affected by this. Sometimes willingly, many times unwillingly
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differences formed the structure of it and transformed the rehearsal process into an exciting
learning process itself.

The performance was realized in the framework of a research period and a residency which

took place in April, May and July 2017, first by the Csiky Gergely State Theater in Timisoara and
later by the ColectivA Association in Cluj-Napoca at the Paintbrush Factory. Since it is
co-produced by two festivals, each festival will host an opening of the show during the
2017/2018 season and the Hungarian State Theater of Timigoara will include the performance
into its repertory. As of the time of this writing we are looking for further possibilities to assure
the Polish opening and repertory future of the performance.

Rose Gibbs
62A Downs Park Road, London, E§ 2HY

07974470060
www.rosegibbs.com

\About

Rose Gibbs is an artist with several different strands to her practice: using the voice in
participatory performances, sculpture, writing, organizing and presenting talks and
collaborating with others. All are interconnected and attempt to elicit thinking about gender
and its role in shaping the cultural landscape where the place of women seems fragile.

Her practice not only seeks to piece together often otherwise invisible histories and find ways
to make them visible but also to learn from those histories where they resonate with the
present: representing women whose life and work she admires, while also living the practices
she draws from: providing networks, and opportunities that support other artists and causes
that protect and promote gender equality. Much of her research is focused on feminist
collectivity and childcare, in particular the work of The Hackney Flashers about whose project
Who’s Holding the Baby? she gave a talk at Tate Britain. She has curated exhibitions at The
Institute of Contemporary Art, The Showroom, Beaconsfield Vauxhall, Gallery Box Gothenburg
and The Horse Hospital.

She has worked with the feminist activist group The East London Fawcett Group, Keep It
__ Complex, the feminist economics organization The Women’s Budget Group and is currently

- “working with Labour party activists as part of The Movement for Cultural Democracy , which
has included re-writing the Cultural Policy Manifesto.
She runs the community organisation Mountford Growing Community in the estate where she
lives. In 2013 she was director of the One Billion Rising Arts Festival, a camapaign to end
violence towards women and girls. She is a board member for Procreate Project, an
organisation that provides practical support for artists, enabling them to continue producing
work during pregnancy and motherhood through a range of initiatives and artistic
productions. She writes a blog for Huff Post.

Education

The Royal College of Art, MA Fine Art Sculpture

2008-2010

Ul Dissertation Artists who Mother — interview with Marlene Dumas and others
[ Mountain Project — 6ft bronze mountain as featured in Alastair Sookes’ BBC
Documentary Romancing the stone

Central Saint Martins College of Art and Design, BA Ceramics
2000-2003

Edinburgh College of Art and Design, First Year Studies/Foundation Course
1999-2000
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Research Interests

Feminism, Feminst Art History and Feminist Art Collectives: with a focus on the political and
cultural climate of the 1970s and feminist separatism, in particular strategies from collectives
such as The Hackney Flashers.

Affective and Reproductive Labour: birth and reproductive labour as a subject of artworks,
and their epistemological impacts on artists when this subject matter is read back into their
bodies.

Gay Liberation Movement: the political and cultural context of the first openly gay
organisation in the UK and its intersection with post 1968 gay organisations and the
subsequent backlash from The Festival of Light (Malcolm Muggeridge and Mary Whitehouse).
Cultural Democracy — The intersection of art, politics and cultural policy: culture and art as a
tool to give voice to the marginalised.

Curatorial Projects

~~Relating Narratives — The Horse Hospital, London
Taking its cue from the practices of 1970s Italian Feminism, this exhibition explores the way
women look to other women — friends, sisters, mothers, writers, poets — to construct an
alternative register within which to situate themselves. Accompanied by talks, workshop and
film screenings. Artists included: Barby Asante, Chila Kumari Burman, Chantal Joffe, Claudette
Johnson, Sisters of Jam, Kate Millett, Ishbel Myerscough, Rosalind Nashashibi, Rose Wylie and
Nicole Wittenberg. 2018

In Whose Eyes? - Beaconsfield Gallery, Vauxhall

Taking the act of Looking as a starting point, this exhibition explores questions of female
subjectivity, representation and power in contemporary Western culture. Who is made visible
or excluded — and how they are represented in culture is highly political and impacts on
people’s lives in numerous intersectional ways. Artists include: Miriam Austin, Ingrid
Berthon-Moine, Cécile Emmanuelle Borra, Phoebe Collings-James, Rose Gibbs, Lora Hristova,
Catherine Long, Ope Lori, Anja Olofgérs, Lauren Schneider, Martina Schmueker and NT. 2018

Practice In Dialogue Symposium — Beaconsfield Gallery, Vauxhall
Exploring the act of looking with keynote speakers: Griselda Pollock and Sonia Boyce. 2018

" Spirit Off — Art Nights, Beaconsfield Gallery, Vauxhall
An evening of performances with Ope Lori, Martina Schmueker, Catherine Long and NT. 2018

Labours of Love — Care Work/Art Work — Cubitt Gallery, London

Study Group that brings together a number of artists, researchers, and designers who’s work
considers affective labour and the physical and legal conditions in which it takes place as well
as its expression within artistic practice. The group will explore the notion of a “labour of

love” as it affects artists, carers and parents, and what is at stake psychologically in this work
— where it is manifested in art works and art practices. 2017

Wimmin! - Sapient Razorfish, London

Exhibition celebrating International Women’s Day 2017

We All Have a Problem with Representation - The Showroom, London
An experimental evening of work-in-progress performances and video work looking at the
difficulties of determining self-representation in a culture that continues to present the female
body for the masculinised gaze. In differing ways, the artists explore the rejection of
objecthood and the position of the self as a thinking being in today’s culture. 2016
Collective Collectivism — Gallery Box, Gothenburg, Sweden

Exploring the use of collectivism as a feminist methodology in art practice this exhibitio

[llata 3anosHeHHs flianuc ynoeHoeaxeHoT ocobu Mic
Z . 7 -
. cfo/@,[;m cile
DO = \'{ / - «/"’K’"




3asBka Ha iHaHCyBaHHS 8if YKpaiHcbKkoro KynbTypHoro coHay, nporpama «Mepexi i ayauTopii», 2019

turns the gallery into two mini-residencies occupied first by collective The Temporary
Separatists, then by the Romanian Collective H.arta, thus the authorship already
questioned by the very notion of an artists collective, will be further challenged by the
interactions between the works of the two collectives. With H.art, Temporary Separatists,
Sisters of Jam, Josephina Posch and Karoline Pahlén. 2016
Speeches For Becoming — Institute of Contemporary Art, London
An exploration of the voice and speech-making as a tool for feminist activism, drawing from
Hannah Arendt’s notion that speech is only possible as a part of a group and is a specifically
human way of answering to violence. 2016
Practice in Dialogue - Institute of Contemporary Art, London
Foregrounding the importance of art and feminism as lived practices, this exhibition explores
the methods by which feminist artworks contest the status quo and unsettle hegemonic
patriarchal structures. 2015
We Are Anticapiphallist - Institute of Contemporary Art, London
Practice in Dialogue in conversation with Helena Reckitt. 2015
Women working Collectively What is Your Value? - Institute of Contemporary Art

~—With a focus on collectives that are rooted both in gender and in place, this discussion
considers whether women’s artist collectives can provide a resistance to the atomising
individualism of neoliberal capitalism. With Angela Dimitrikaki, Catherine Elwes, Margaret
Harrison, and Johanna Gustavsson. 2015
Taking Up Space — Women Only Exhibitions — Contemporary Art Society/Central Saint
Martins, London
The East London Fawcett Group’s latest audit found that though women make up 60% of art
graduates they only account for 31% of gallery represented artists. With this in mind what are
the cultural benefits of women only shows and alternative types of affirmative action? How
does this type of approach impact artists? Do they affect them positively or negatively? Are
potential fears of a backlash justified? Or would affirmative action in fact solve many of the
current discriminatory practices in the art world? This panel will debate these questions,
bringing together the voices of artists, curators and critics and open up a space for a dialogical
rather than conclusive exchange. With Iwona Blazwick — Director, The Whitechapel
Gallery; Sonia Boyce — Artist; Caroline Douglas — Director, Contemporary Art Society; Ann
Gallagher — Curator and Head of Collections, Tate; Professor Hilary Robinson — Dean of Art

and Design, Middlesex University and author of Feminist-Art-Theory: An Anthology 1968-
__2000; Vanessa Jackson — Artist, former Senior Tutor at The Royal Academy Schools; Elizabeth

” "Neilson — Director of The Zabludowicz Collection and Jennifer Thatcher — Art Critic. 2014

A/Partment - Studio RCA, London

Collaboratively made, intergenerational exhibition exploring separatist spaces and the home.

Artists include: Kate Davis, Denise De Cordova, Chantal Joffe, Martina Schmuecker and

Vanessa Jackson. 2014

The Reproduction of Motherhood — Shoreditch House, London

Speakers Alison Stone - Professor of Philosophy, University of Lancaster, Camilla Palmer - CEO

of Your Employment Settlement Service, Ivana Bartoletti - Chair of the Fabian Women&#39;s

Network, Lisa Baraitser - Reader in Psychosocial Studies at Birkbeck, University of London,

Leonora Wood - A freelance arts producer, Katie Glass (Chair) — Columnist. 2014

Writing

Huffington Post 2014 — present

Getting Your Hands Dirty — Real Work is Boring — Keep It Complex

Artists As Mothers — MAMSIE Birkbeck online journal

Speech Matters — Violence and the Feminist Voice, Institute of Contemporary Art
The Subtle Abyss: Visual Representation and Feminist Art Practice - Institute of
Contemporary Art

Benevolent Sexism — Hysteria Magazine
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Scandalous Nipples — Hysteria Magazine

Hierarchies and Empowerment Feminism — Orlando Magazine

Feminist Practices in Dialogue — co-editor and introductory essay with commissioned art
works made for the page.

Womanhouse, Feminism and Separatist Space — Royal Academy of Arts
Circumnavigating the Patriarchy — Institute of Contemporary Art

Talks and Symposiums

Cultural Democracy — Labour Party Conference festival The World Transformed
Organise with Others — Keep It Complex, Res. Deptford

Who’s Holding the Baby? Feminist Collectives, Past and Present — Tate Britain
Oxytocin Symposium - RCA

Snap! Broadcast Bartender — Lloyd- Wilson for Resonance

‘No Quick Fix” — Studio RCA Art Licks

- Beyond Us Versus Them — The Role of Culture in A Divided Europe — Expert Labs,

‘Brussels

T

Gender Parity: Mission Impossible? — Sapient Razorfish

Imperfect Cinema Symposium — Plymouth University

Let’s Talk About Motherhood — Women’s Art Library, Goldsmiths

Speak Up! Unite Against Dividers - Keep It Complex

Collective Practices — Gallery Box, Gothenburg

Who’s Holding the Baby? Art collectives Past and Present — Tate Britain

Artists Who Mother — V22 Lewisham

Gender Generation Symposium — RCA

Motherhouse Symposium — lklectic Vauxhall

Speak Up! — Floating Cinema, UPprojects

Procreate Project: Mother-Artist — Women’s Art Library, Goldsmiths

100 Women Debate: Women in Leadership — BBC World News, BBC World Service
Women Sculptors as A Forum for Dialogue concerning dissent and 3D art

Feminist Practice: Then and Now — Eastside Projects, Birmingham

Co-habiting Contemporary Art, History and Feminism — Day and Gluckman, The Old
Court House Brighton

A Fine Art Degree, will I ever practice? — Richmix, Bethnal Green

Sarah Lucas — East London Fawcett Group Tour

‘Alexis Hunter and Jo Spence with Terry Dennett — The Richard Saltoun Gallery

Great East London Art Audit — Calvert 22

Are We Not Now all Feminists? — Ben Uri Gallery

Unknow Heroine — Sanja Ivekovié — Calvert 22

Judy Chicago and Louise Bourgeois, Helen Chadwick, Tracy Emin, East London Fawcett
Group Tour

Research assistant for: Sharon Hayes, Dr. Joanna Melvin, Rustat Conferences Cambridge, and
Brilliant Parents.

Event organiser for: Houghton Revisited, Houghton Hall.

Arts Festival Director for One Billion Rising.

Coordinator and co-convenor for research and study group Practice In Dialogue.
Key Skills: Keen attention to detail and good judgement, ability to work proactively,
independently and reliably under tight time frames.

Microsoft Word, Excell and Powerpoint. Adobe Photoshop, Adobe Illustrator, Adobe Premiere
Pro, Adobe Dreamweaver. ;

MARTINA CURDOVA
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martina.curdova@gmail.com
+420 608 040 710

- EDUCATION - -

1999 — 2005--Charles University in Prague, Faculty of Humanities

2000 - 2005--Charles University in Prague, F aculty of Education, Department of English Language and

Literature - French Language and Literature

2003 - 2004--Universidad de Granada, Arts faculty (Socrates/Erasmus), Spain

2007 - 2012--Academy of Performing Arts in Prague, Creative Drama department and Alternative and

Puppet Theatre department

June-September 2011 --Centre of Theatre of the Oppressed, Rio de Janeiro, Brazil

- WORK EXPERIENCE - -

2006 — 2010 — News Reporter and Documentary Director, Arts and Culture Department, Czech

Television, Prague

2010 - present: Freelance Theatre Director, Performer and Lecturer

--facilitating Theatre of the Oppressed, Conflict Resolution, Social Circus, Family Circus, Documentary
~~and Devising Theatre workshops for various institutions in Czech Republic and abroad (Charles

aniversity, Academy of Performing Arts, People in Need, tranzitdisplay gallery, GLEN, VIA foundation,

INEX-SDA,...) for children, teenagers and adults

September 2010 — June 2011: Social Theatre lecturer at Immigrant centre, Sant Adria, Barcelona, Spain

July - November 2011 Realengo Project, Rio de Janeiro, Brazil

Directing a documentary theatre performances with local youth and adults

October 2012 - June 2013: May in Jablonné/Mai in Deutsch Gabel: Directing/Acting at Czech-German
community theatre project based on participants’ life stories, Jablonné v Podjestedi (CZ)/Zittau (GER)

January 2014 — present: Lecturer of social circus at Educircation projects, Cirqueon, Prague

March 2013 — present: Creating and facilitating drama workshops for International school of Prague,

topics: WW 1, Communist régime in Czechoslovakia

February 2014 — October 2015: My view of Jablonné/Mein Ansicht aus Jablonné: Directing/Acting at
Czech-German documentary theatre project based on local historical photographs and other authentic
materials, Jablonné v Podjestsdi (CZ)/Zittau (GER)

February 2014 — present: Lecturer of creative theatre workshops for actors at Stragnické divadlo, Praha
October — December 2015: Assistant Director and Translator, Batalives documentary project, Mato
Grosso do Sul, Brazil

March 2015 — present: Theatre on the Bridge project: Directing/Acting at a documentary theatre project
ntegrating physically disabled inhabitants into local community, Cerny Most, Prague

March 2015 - April 2016 — Odivadlo Theatre project: Facilitating theatre workshops for youth and adults
with psychiatric diagnosis and directing three performances based on their life experience, Psychiatric
Hospital Bohnice, Prague

February 2016 — October 2017: Mezi ndmi/Zwischen Uns: Directing/Acting at Family Circus project
based on local post-war childhood stories from Czech —~German border area

Petrovice (CZ)/Luckendorf (GER)

February 2016 — present: Creating and facilitating drama workshops for Post Bellum NGO based on
stories from the Memory of the Nation Project

May 2017 — April 2018: Directing a site specific community-based project in Automatic mills factory in
Pardubice, Czech Republic

March 2018 — November 2019: Directing a community project aimed at integration of newcomers to a
traditional Prague district, Prague, Czech Republic
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Homatox Ne 2
zo JloroBopy nmpo HanaHHs rpanTy Nedpdd/fy
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IIpomixkHMi 3MicTOBHIA 3BIT

3a nepiox 3 " " 20 p. mo" " 20 p.

I. 3aranena indopmanis npo npoext

l.  Homep TIpoexty 3rimuo 3 PEECTPOM  YKPAiHCHKOTO  KyJIbTYPHOTO
bonmy

2. Ha3zga Ipoekry
I'panTooTpumyBay
4. Crucmmit ommc Ipoexty (mo 100 CJIiB)

(o8

5. 3aranbHuit 6romket [Tpoexty (rpH)
6. Posmip o¢inancyBanns Bim Vkpaincekoro KyJIbTypHOTO (oHIy (TpH)

7. CyMa BUKOPHCTaHMX KOLITIB 3a 3BiTHHIA nepion (TpH)
8. Crpok pearizarii etany ITpoekry: 3 o

Il. leranbHuii onuc peasizanii ta pesyabraris IlpoexTy Ha ubomy erami

HocsruyTi Ha mpoMy eramni nini ITpoexry

(HacKinbky AocATHYTO Uineit [TpoexTy Ha LBOMY €Talli, SKUX KOHKPETHHX PE3yNbTATIB JOCATHYB Ilpoekr
Ha IbOMY eTalli, X 30ifCHIOETbCS MORITOPHHY Ta OLiHKA AOCATHYTHX pe3ynbTaTiB [IpoekTy)

Komannma npoekry

Tpiseume, im’s, no 6aTeKOBi
KOXHOIO  WIEHA  TPOEKTHOY
KOMaHau

Poss y IlpoexTi Bianorixauii nocsin

Indopmaniitnuit cynposin Ilpoexty Ha OboMy erami peanizawii IIpoekry




MpososxeHHa goaatka 2

(ki mMeTomu moumpenns iH(opmanii mpo Ipoexr, ski iHbopmauiitHi Ta mepia - napTHepu OepyTs

y4acteb y peatizauii IIpoexrty, 3 skumu 3MI cniBnpawtoe [IpoekT, siki HoBi TEXHOJIOTIT Ta Mefia BUKOPHCTOBY€
[poekt a5 nowmpenns iH(opmarii)

IpoexTHi puzuxu Ha bOMY eTarli

(AKi IPOGIEMH Ta PHU3MKH BHHUKTH NI Yac BHUKOHAHHS IIpoekty (texmiumi, binancosi,
OpraHizamiiai, moniTuymi, YOpUINYHI, Oy iBeITbHI, thope-masopHi TomO) HA UbOMY eTami, Ky CTpaTerito
00paHo 115 3MeHIIeHHs / YCYHEHHS IMX PH3HUKIB)

Uy notpibro BHecenHs 3min 10 34TBEP/UKCHOrO IITIaHy BHKOHAHHS Ipoexry?
(AK110 TaK, 00rpyHTYiiTe)

(mpisBuILe, iM’51, 10 6aTHKOB] (mizgmuc) (nara 3anoBHeHHs)
I'panroorpumysaua)

I'PAHTOOTPUMYBAY




_ omol LT

(omo1 wediodus ‘apinay auuy inesiread
- 718 yuHewndLro Tixow) ynuLoagHiad 97

- exuHasec-1negiHeldo LMoy iHoews ST

- g1doHOY xuHLegamudu Mimom Ve

- g91dOHOT XUHUINALWLOHI XUMHI ULMOX o4

- 4113’01 XMEandIw ULMON 7T

- gidoHLrdeu-uinesiHeldo nLmos 1z

‘BHHesAdHeHIdaIL) z

YHod unHdALarAn unnaoHedHL T

BHHO¥YOoXYeH °| vieod

HdJ Hd1
‘uievuo or xomureg ‘AdHesge ewA)
%
Hdi ‘11190du A sBHHeaAOHEHID
‘urolA ewhAd eHareleg eraday eiea ewoln|j sHHeaAdHeHI) eradaxy u/e
d” oz ou-d g € rordan ee
ALHEd.I HNAD MHHMLOBR BHHeLondoMud odl 11ag
‘d” oz < »

(a1 (owwr)

MUHA1dY
OHIN/dAL.LVE

d 6107 GAVIT]a i
£fbo2sN Ariedr kurerred odin Adogouo)y or
¢ g\ Moreroyy



JMrfodoieHuns

maodousge eL ndedoHo], T AviFeodiu ou 010904

{(dedoHou ynHerex
om eg ‘oismegivelats
€) 190x9leg ou

- . ‘B, W| ‘Dmuasidu | LiHAY
(dedoHos yuHeex
ofm e€ ‘oidines|relat
€) 180x91eg ou
- - ‘B,W1 ‘dmuasidu 9 DIHAY
(dedoHos ynHer'eH
ofm eg ‘oivnesivrerat
€) 180%91eg oU
- - ‘B, W1 ‘Omuasidu e DIHAY
. . . . . - ndedoHo TT Bilel)
urodolenuns iHaddosgae er udedoHo | 1 rireoduiy
unieding ‘I rrifeod
[43 5% oL 6 8 L 9 4] 14 € Z 4
(8:22) HdJ (S.b=) HdJ
Hdi ‘oinuHUTO HdJ ‘ofhuHUTo
nda enko ee voidausatopiauny enho es Yoirdsusaropiaun
pmﬂﬂwnm_sﬂﬂ eHaueses | qioudes exqueses | quoudes fdiwmna T " LAY BLeLD
wi egoHELL BMUHUETO - ‘ireodirip) ‘Lreod
LN eHaLrese wxasec or oHifigouria niediva Hhued migsee orr oHr|gouttia unieding iIHhuwied
ndy
sHHegAoHeHIbaIUo doHAxed es ureding dMA ALHedi soHAxed ee uieding

040904

¢ exlelor sHHaaoTody]




Jnedu erevruQ,, g AvifeoddIu ou 010924

effesou ‘laonaLeg ou

€ exleror sHHaaoTod|]

- - aInBow ‘B,wW| ‘Omunacidu a IHHAY
effesou ‘1goxqaLeg ou

- . anEoIw ‘B, Wi ‘@munagidu 9 IHHAY
eTeoou ‘|aoMqLeg ou

- - gInediw ‘¥, w| ‘ofmuagidu e LIHHAY

. . XU uwedogolol eg €T BlLel)
etresou ‘i1aoxaleqg ou

- - aineIIwW ‘B Wi ‘omuagidu a DAHAY
ef’esou ‘1gonateg ou

. . ainsnw ‘B,W| ‘Omuasidu 9 LHHAL
efreoou ‘|1goxqleg ou

- . aingaw ‘B,w| ‘omuasgidu e IHHAY
uwedosgolo

- . nwugolrAdL eg 7T BLLEL)
efeoou ‘|1aoqgLeg ou

- - aIMEdIW ‘B, Wi ‘amuaegidu a AHMHALL
effedou ‘1gonaLeg ou

- - aInBoIwW ‘B,W| ‘Omuasidu 9 LAHAL
efeoou ‘jaonaleg ou

- - aImB2IW ‘B,Wi ‘dmuacidu e IMHAL]

- . miMHaIMedu H1eLm T'C BlLEL)

inedu erevuQ rd videodipy




(amuHainedu
XWH1eLM 8u1r)
BHHeauwodu qaiideg

BLLe1)

m

(ngooo
1oH2¥TrdTia wamuaeidu
1 MAdmdew oiaihecirelst

€) apiimay qwiideg

IMHAY

m

(gooo
10H¥KPrd7Ia wamunasidu
| AlAdmdew oisinesiverst

€) gpiimay q1djideg

IMHAL]

1m

(ngodo
1oH¥KBdTIea wammasidu
1 AtAdmdew oiainesivelsty

€) apimay aiideg

LAHAL

(amuuainedu xuHieim
BUT) Aetodu a1oiideg

BLLRLD)

{arnnam

edu XMHLELM BUT)

nweHHaXITEdT g € 1HeE goU ‘Uieding

v

vireodTiy

LMHIDHE (HAreINOo), € AriPeodTiu Ou 01090

€ ex1eror sHHaXKaood|y

P

- aInEIIwW e IHHAL
fnedu nievuo

- . . aineow € UHO3HA [HalreIno) T'€ gliet)

WUHDI3HAE [HALreITIO) € rireodmiy




ehegAwndLrooLHed:
Ataodu jnesivead
Jeh YU BHHELOUAOHUE

BUT IHI7IXgO9H

‘deLHagH] ‘ULtHaWAdLoH]
- ‘BHHEHTRIQQO 1S BlleL)
naunixe |HareldaLeWaH | BHHeHT'ewrgQ S ri7eodmiy

MWBHHOK T8

€ |Hee gou ‘nieding, v Anireodifiu ou 010924

egor’

(Agoo0 AHoxTrdTIg
eH »oHAxedeod) 19090

LAHAL

egot

{Agod0 AHaXTBdTE
eH doHAxedeod) 190gofy

LHHALJ

egor

(Agod0 AHowde
eH HoHAxedgod) 1a0gof

IHHAL

{aunnaimedu
XuHieim su') 1sogoty

1504

BLLeL)

egoy

(9020 10HOWFrdT8
eMmuasidu weHHaheHERE
£€1) 91/9L01 € NHHAXe(

IHHAL

egotr

(Mgoo0 joHaK T8
emunasiduy weHHIhRHERS
€1) 913104 € MHHAXE(

LHHAL]

€ exie7o sHHoxaoTod|

egor

(9020 10HKPEdTa
emuasidu WEHHOhBHERE
€1) 8119104 € MHHAXeY

IHHAL




JManive jHave|doLlewaH
| BHHEHTRIQQ,, § AviTeodTiu ou 01092K

nauiye
. . IHAUeId31BWaH IMH| 9 LiHAY
(B1EHANIL)
- - BHHeloudoxug oged|| 9 LHHAY
{(#niomndainedex

XUHKIHX3L oi3Ihegivel
€) BHHOhOUEIQEE
oHwedlody e DIHAY

eheaAwundioorHeds
Auisodu inegiread oen
7Iu BHHeLUdOHKS BT
niegPudu OHTIXQOSH IMB
‘vaniie HaveldaLewaH rals Bliel)

{(#nudatredex
XUHhIHX3L oi3Inesireradly
€) oide1HIgHI
gHHeIAHBWHKEH ;| LAHA[]

am

(mmiomndainedex
XMHhIHX31 o3[neg|relst
€) AtHowAdLoH)
BHHRIAHBWHEH 9 DIHALY

€ exletyoy sHHa¥kgoTod |

AN

(#mLondarnedex
XUHRhIHX2L oi3inegivelal
€) BHHEHTRIYQO
BHHeaAHBWUKEH e IHHAL]




€) ALHoWAd1oH]

¢ exieolr sHHa¥g0Tod|

- “Lm BHHegaAHBWYEH | LHHAL
(#n1oudarvedex
XUHhIHX3L oi3Ineg|velay
€) BHHEHTeIrgO
- m BHHeaAHaWUHEeH 0 HAY
(Mniondarnedex
XUHhIHX31
oi3InesireLdt €)
- m UMIHXDL BHHRGAHBWNEH e LHHAY
ALHaWAdLOHI
el sHHeHT'eYQO
- ‘MAIHXBL eYHadQ 29 BlLEL)
uFHado Hur'ol
(o7 ‘Avked1ow WEHHaheHERE
‘HUTol) €1 BHHIMWKdU
- W g4 OJoHegoTHadOo eoadiy q IHHAL
UrHado HUTol
(o7 ‘AKed1ow WEHHDhBHERE
‘HUT701) €1 BHHIMwudu
- W gy OJoHegoTHado edady 9 IHHALY
nrHado HuTTol
(o1 ‘AkedLow WBHHOhBHERE
‘HUT701) €1 BHHaMWuKdu
- W gy 0JoHesgo’Hado edadry e IMHAL
- BHHamMwndu eTHadQ 19 BLLRLD)
oioTHado € |Heek, sou ‘nieding 9 nreodriy




(#wrondarvedex
XUHhIHX9L oi3INeg|relsy
€) BHHeaAHIWYEH

IHHAY

(mn1ondarvedex
XUHhIHX3L o13INes|reldy?
€) sHHEgAHOWH BH

IHHAL

9|Q0JEE XMHhOFOHEB1D0U
-OHhIH3ND ePHadD

79

BLLEL)

(Hndou)
WH

(Hu'o1 1L20M9uM

oge Axediawoly
WBHHOhBHERE

€1) eoAgolge eHadQ

LMHAYY

(Hnd'ol)
WH

(Huou 1o0oHaLI

oge Axxkediswotry
WEHH3hBHERE

€1) BIgowoLae
OJOHXeiHesa eTHadQ

IMHAL

(HnToy)
WH

(HuTol 1oHaLN
oge AxedLawou
WEBHHOhBHERE

€1) B'Igowolge
ojogodIal eTHadQ

IMHAQY

ArdoudHedl etfHadQ

BLLELD)

€ exLeor sHHaWaoTodL

(Mm1oudarvedex
XWHh{HX9L o13INesirelst




(I7oxee eH g0
1L2OH9UIH WEHHIhRHERE

. Q120 | €i) BHHegAhdeX € niAudo| 9 IHHA|
(IToxe€ eH g0
[LIOHALIH WEHHIhBHERE
- g0 | €1) sBHHegARrdex € UIAKDOY e DiHAD
omol nyadg-eaex
/sdonag/Tigo MokeH
oge A7oxeg eggeH
- oge sHHegAnhdex Tug T/ BLleL)
10UeH el sHHeaAhdex eH uieding L riveodiiyy
,oloHado

€ |[Hees,a0u uLeding, 9 AvireodIu ou 010904

(¥m1ondairedex
XUHKIHX3L o13INesivelay
€} sBHHegAHOWYRH

IMHAL

(1m1omndarnedex
XWUHhIHX31 o13Ines|re1at
€) BHHe8AHaWKEH

LIHHALY

(1miondaixedex
XUHKIHX31 oivineg|relst
€) BHHeaAHIWKEH

LHHAL

WTH3AO ULH3,90 IMH|

59

BLLBL)

€ exleror sBHHOXaoTod|y

(mnLomndaixedex
XMHhIHX3L o13INesivelay
€) BHHegAHOWKeH

IMHALY




8 AunFeodiu

- Ol 010904
N “Lm BHHegAHIWHeH k| DAHALY
- “Lm BHHeaAHBaWUHeH 9 IHHAL
- "Lm sBHHeaAHawuUeH e LHHAL
niedina
. IHALeIda1eW |MH| €8 Bilel)
- "Lm BHHeaAHOWYRH | IHHAY
- "1m BHHeaAHOWHYERH 9 IHHA|
- "o BHHEaAHBWHEH e LHHAL
. thegAhMLUONEH ‘1100H '8 BLleL)
- "Lm gHHeaAHaWKEH 4 IHHALY
. m gHHeaAHOWUERH o} HHAY
- “Lm sHHeaAHDWHYERH e LiHAL
eHugoduo
. el nreidalew HEOHIQ 1’8 BLiBLD
uieding Haveidare 8 vireodiy]
JoueH
- eL sHHeaAhdex eH uieding, 7 Auifeodiu o 0J090K
(1oxee eH gdo
[LDOHALH WEHHDhBHERE
- 9100 | €1) BHHeaAhdex € niAuoo|y g IHHALY

€ exleror sHHOYKaoTod|]

o1




€ edlero sHHawaoTod|y

11

- (03S) 0S ‘WIS 8 LHHAL

- niedivg IHWeLHad 9 IMHAY

- Binednipoatria ‘-oLop e DIHAY

BHHegAdodU € iAudoy 01 In'r'eodi|y

- JMiAoou Hhidedairol ), 6 ArPeodTiu ou 010904
niAaou

- "1m iHhipedrou (mHj " DiHA(]

- LM edalyediuox niAwooy € LRHAY
gireidatew

; ‘tm | xugoxlersod xumH) ¥AAT * IHAY

- ‘Lm gidaHeg HAdY 3 IHHAY

. Lm garLexeru HAd7 3 IAHAL

. “Lm noguouy A 7 DIHAL

- "L aiLainAg HAdY 1 IHHAL

- LM dAmodg nAd/ g LHHALL

- ‘1m g1U0LOJIOL BHHBI3HEeH 9 LHHAL

. "Lm 9119¥BW BHHBL'80L01Ng e LAHAY

. ‘MIALDOL 16 BLle1)

niAuoou IHhigedljrol| 6 ‘nreodiy

JMiedina

iHaveidatelp,




eHUT Ol Teudadau UMHIL e DHHAY

Aewrsadau € niAiraoy €T uireodiy

JinewdodHi gi120H XMHOALABYS BH 1OMh
Awol A ‘aireidatew xuHuinewdodH; ‘xuHavengeH
‘XMHhUT'O1OW BHHeQTMd),, ¢T AriPeodt|u ou 010924

giveidatew
xuHUImewdodHi
‘XWHArehaeH
‘XMHRUTTOLIW
“Lm BHHRIAHOWHEH 9 JIHAY

gireidaLew
xuHyinewdogH|
‘XHUHAlehaeH
‘XUHRhUTTOLIW
m BHHegAHaWKHeH e MHAL

iInewdodH) XBI20H XUHHOALHBLD eH oMk Awol A‘alreidatew xuHUINeWdobH] ‘XMHAVEhERH ‘XMHRUTOLIW BHHRQTUA || T rreodt|

(AadAdad-qam BHHadosgL), TT AriTeodTIu ou 010904

Ained sHHeaAgolArago

- - € uieding 9 LiHAY
ALned

- . BHHad o413 1€ Mieding e LHHAL

AddAdad-gam sHHadO8L) 11 rirsodwIy

(BHHR8ADOdU € uiAudoy, 0T AriTeodTiu ou 010904

HTIH] 1 DIHAL
€ eMier'or sHHOaoTod|]

[4?




€ eMLeroY BHHoaorod||

€T

e~

. “Lm niAuroou gHHegAHBWKEH g IHHAL
- LM niAoou sBHHesAHBWIEH 9 IHHA(
- ‘m wiAroou BHHeaAHOWUEH e LAHAL
BHHO98E
‘AskeLHOW ‘ungodgo
. 10HdaLol,uWOoN iAoy | T'ST BlLReL)
uiedinsg iwsdu IMHj ST vireodiy
- Juiediva iHanledwIHIWTDY,, HT AviFeodiu oU 0JOADA
{1ediua
UKL NinheHeee) nieding
- IHguLedDHIWTe IMH| 1 LHAY
- niAraou 11axdoLnAy g IHHAL
- nIArdou IHhUTNdQY 9 IHHAY
- niAuaou masddalLreixAq e IMHAL
niediva IHanLed LIHIWTY a vireodiy
- Areunadau € nieding, €1 Arifeodiu ou 010904
Arewryadau otoso0wacuU
. exHIdoL) BHHeaAleT/od J IMHAL
. eHHIdOL) Fewvadsu ynaowaon| | | DiHAY
Ateudadau
- exHidoL)) 0JOHOA BHHEgAIRT3( o] INHALY




(Foidau ninheHeee)
. 19U491u] uiIAuao 9 INHAL
(Foidau ninheHees)
. giHodaLraL-1aulalu| e IHHAL
. niedina iwedu I1mH| | #'ST Bilel)
dsu (AsAroou AHeT'eH
. -UWIEND | UlMheHgee) Mieding IMH| 7 HHAL
dew
- ~UWDEND gireHdAx HAAT 1 HHAY
duy
- -UWIEHD IEERT kg g IMHAY
dsv
, -UWIEND unLodag uiAOo|] 9 LiHAY
dev
, -LUWDEND edoinadoyn niAudoy] e IAHAL
. niAooU IhnHgeTng | €91 BLLRL)
gHHegAxedLd
- ‘1m Lowtradu UinheHeeg g LAHAY
gHHegAxed1d
, ‘1m Lawradu ninheHeeg o] LAHAQ
BHHegAxed1d
- ‘LM 1awadu ULUheHERE e IHHAL
BHHegAxed1d
- uJAvoou e nieding 7'ST BLLEL1D)

€ exieffol BHHawgoTod

v




TT'IN

o0 \
oo 20 T o wicedeT
' [ ,,W N
hVdAWNNdILOOILHVdI
(g1 (ownr1i) ~ (eresom) ,
gein))
Juleding,
|| AniiPeod
- . OU 01092K

Jmiedivs wedu 1mH], 6T Ar7eodTiu Ou 040904

(reding ATna AwoH oM
ou niesAglrerst)

- . vieding iwedu 1mH| 2 IHHAY

- . MIAI0U 11909 PIHEQ ITH| jrg IHHAL
gHHegAgolALDQO

- . 2g0d0exn-080MHAXedE0d J IMHAY
gexadau

BE BIDIWON BXADaIHHeq | iHAY

¢ eMleTor sBHHIK80oTod||

ST



Jlomatok Ne 4
JI0 IOTOBOPY NP0 HalaHHA FPAHTY

Ngﬁﬂfffsinﬂ/mmgﬂ; 2019 p.

3MiCTOBHM 3BIT

I. BaraapHa indopmanisi Ipo NPoeKT

1. Homep TmpOEKTy 3TiZHO 3 PpEECTPOM YKPAIHCBKOIO  KYyJbTYpPHOIO
borIy

2. HasBa npoekry

3. TI'panTOOTpUMYBay

4. Crucnuii onuc peaiizoBaHoro npoekty (go 100 ciiB)

5. 3aranpHuii GI0KET peasi3oBaHOTO MPOEKTY (TPH)

6. Posmip o¢inancyBanHs Bix VYxpaiHcbKOro KynbTypHoro ¢onay (TpH)

7.  CTpok peanizaiii IPOEKTy: 3 1o

II. /leTanbHuii onuc eTaniB peaJizalii Ta pe3yJbTaTiB NPOEKTY

AKTyaJIbHICTh IIPOEKTY

(K caMe MPOEKT JOTIOBHMB ByKe HasBHI aKTyaslbHi TEMH, Y YOMY MPOEKT CTaB YHIKAJTbHUM, IHHOBALIHHMM,
SIK TIPOEKT JIOTIOBHMB Y)Ke HasBHI periOHaNbHHI, BCEYKPATHCHKHH Ta MDKHAPOTHMH KOHTEKCTH)

Merta # 1iii IpOeKTy, OYiKyBaHi pe3yJbTaTH

(AKMX LliTe# NOCATHYB / He JOCATHYB TPOEKT, SKMX KOHKPETHHX DE3YJIbTATiB [JOCATHYB MPOEKT, K
3HCHIOBAIMCS MOHITOPUHT Ta OLLHKA MPOEKTY, a TAKOXK BUMipIOBANMCA €DEKTHBHICTh Ta yCHIIIHICTh POEKTY)

Komanna npoekry

Tpiseuiie, iM’51, 0 6aTHKOBI Poss y mpoexTi BinmosinHuit nocBin
KO>KHOTO YJICHA MPOEKTHOI KOMaHAX




2
Etanu peanizaiiii mpoekTy (BKIIOUAIOUH €Taly MiArOTOBKH, peai3allii Ta 3BiTyBaHH:)

Eramu peanizauii mpoexTy BianosinaieHa ocoda Tepminn peanizawil

LlinroBa ayquTopis

(saKoro Oynia 1iiboBa ayAUTOPis MPOEKTY (SKICHI Ta KijbKiCHI MOKa3HUKH), KO0 Oyna orocepeikoBaHa
UiIbOBA ayIUTOPIs, SK came GYI0 3ayYeHo Li TUMH LiNboBOI ayIUTOpil, U4 OyB OTpHUMaHHii 3BOPOTHUI 3B’ 430K
BiJl ayMTOPii CTOCOBHO SKOCTI Ta Pe3yNbTaTUBHOCTI TIPOEKTY)

[HbOpMaiifHui CYyTIPOBiA IPOEKTY

(sixi Oy1M MeTOM TIOIIMPEHHs iHbOpMAaLIT PO TPOEKT, ki iHdopMaliiiHi Ta Meaia - mapTHepH Opanu
y4acTh y peanizauii npoeKTy, 3 skuMu 3MI criBrpaltoBaB NpOeKT, Ki HOBi TEXHONOTIT Ta Me/lia BAKOPHCTOBYBaB
NPOEKT A8 MOomHpeHHs iHdpopmarii)

[TpoekTHI pu3nKu

(sixi mpo0sieMH Ta PU3MKM BUHHKIIH Ml YaC BUKOHAHHSA MPOEKTY (TeXHiYHi, (hiHaHCOBI, OpraiamiiiHi,
NOJIITHYHI, FOpUANYHI, GyaiBesbHi, Popc-MaXKOpHI TOIIO), AKY CTPATErito 0OpaHO A/l 3MEHIUEHHS / yCYHEHHS LIMX
PH3HKIB)

CranicTh NpOeKTy

(Ke MapTHEPCTBO BAANOCA BCTAHOBMTH TIPOTSATOM 4acy MiArOTOBKH Ta peai3allii MPOEKTy, a TaKokK
11032 MeXaMH TIPOEKTY, AKi 3aXO/M 3allTaHOBAHO TMiC/s 3aKiHYEHHS NPOEKTY JUis MOIMpeHHs iHdopmauii mpo
TIPOEKT, MEPEXKYBaHHS, K 'PAHTOOTPUMYBau IUIAHye NIMMTHUCS 3400yTUM JOCBIIOM OpraHisauii Ta NMpoBEICHHS
NPOEKTY, iHPOPMALIEIO 1010 LiJIeH Ta 3MiCTy NPOEKTY)

(pi3Buine, iM’s1, IO GaTHKOBI (miamuc) (maTa 3aIIOBHEHHS)
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